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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Production of “ Lohengrin.” 


HIS EVENING (Sarurpay), June 12th, will be pro- 

duced a Grand Romantic Opera in Four Acts, entitled,““ LOHENGRIN.” The 

usic and original Text by RICHARD WAGNER. The new Scenery by Mr William 

Beverly, The mise-en-scene by Mr Edward Stirling. Elsa di Brabante, Mdme 

Christine Nilsson; Lohengrin, Signor Campanini; Federico di Telramondo, 

Signor Galassi; Enrico, Herr Behrens ; Araldo, Signor Costa; and Ortruda, Mdlle 
Tietjens. Director of the Music and Conductor—Sir Michael Costa, 

Special Notice.—On the occasion of the production of “LOHENGRIN,” This 
Evening, the Opera will commence at Eight o'clock precisely. 

Mdme Christine Nilsson.—Extra Night. 

MonbAyY next, June 14 (by desire), “FAUST.” Faust, M. Capoul; Mephis- 
tophiles, Signor Rota; Valentino, Signor de Reschi; Wagner, Signor Costa; 
Siebel, Mdme Trebelli-Bettini; Marta, Mdme Demeric-Lablache ; and Margherita, 
Mdme Christine Nilsson, 





Tietjens as Norma. 

TURSDAY next, June 15, will be performed (for the first time this season) 
BELLINI'S tragic Opera of “ NORMA.” Pollione, Signor Campanini (his first 
appearance in that character in London) ; Oroveso, Herr Behrens ; Flavio, Signor 
Rinaldini; Adalgisa, Mdlle Bauermeister; and Norma, Malle Tietjens, 


Extra Night.—‘ Lohengrin.” 

THURSDAY next, June 17 (for the second time), WAGNER’s Opera, “ LOHEN- 
GRIN.” (Characters as above.) 

Mdlle Tietjens. 

SATURDAY, June 19, Rosstni’s Opera, ‘‘ SEMIRAMIDE.” Arsace, Mdme Trebelli- 
Bettini; Assur, Signor Rota; Oroe, Herr Behrens; Idreno, Signor Rinaldini; 
L'Ombra, Signor Costa; and Semiramide, Mdlle Tietjens. 

Doors open at Eight o’clock. Commence at Half-past Eight. Except to-night 
(Saturday), on which occasion the opera will commence at Eight o’clock precisely, 
the doors opening jialf an hour previously. Amphitheatre stalls, 7s. and 5s, ; 
amphitheatre, 28, Box-office open daily from Ten till Five, under the direction 


ROYAL ITALIAN OPERA, 


COVENT GARDEN. 








HIS EVENING (Sarurpay), June 12th, will be per- 
formed ‘“‘ DINORAH.” Mesdames Adelina Patti and Scalchi; MM. Marini, 
aa am Sabater, and Graziani. 
ONDAY next, June 14, ‘DON GIOVANNI.” Mesdames Adelina Patti, Vilda, 
and D’Angeri ; Faure, Ciampi, Marini, &c. 
TUESDAY next, June 15, ‘UN BALLO IN MASCHERA,.” Madlles D’Angeri, 
Scalchi, and Bianchi; MM. Graziani, Capponi, gates Pavani, &c. 
THURSDAY next, June 17, ‘““ LOHENGKIN.” , Mdlle Albani; Federico, M. 
Maurel ; Lo , Signor Carpi (his first appearance in England). 
FRIDAY next, June 18, “RO E GIULL 'A” (first time these seven years). 
Mesdmes Adelina Patti and Bianchi; MM. Graziani —— Bagagiolo, Nicolini, &c. 
SATURDAY, June 19, “SEMIRAMIDE,” Mdmes Vilda and Scalchi; MM. 
Pavani, Capponi, Faure, &c. 
The Opera commences at Half-past Eight. 
The Box Office, under the portico of the Theatre, is open from Ten to Five. 
Boxes from £2 12s, 6d. to £6 6s, ; stalls, £11s,; pit tickets, 7s,; amphitheatre 
stalls, 108. 6d, and 5s.; amphitheatre, 2s, 6d. 


(SYStaL PALACE.—SUMMER CONCERT. — This 
ay (SATURDAY). The Programme will include: Overture, Zampa (Herold); 
Polonaise for pianoforte and orchestra (Chopin); Hymn, « Hear my prayer” 
(Mendelssohn) ; Symphony, “‘ Pastorale” (Beethoven); Rhapsodie Hongroise for 
Planoforte (Liszt); Overture, “Di Ballo” (Sullivan). Voca Mdme Blanche 

le and Mr Edward Lloyd, oo Palace Choir. Enlarged Orchestra. Piano- 
forte—Mdlle Marie Krebs, Conductor—Mr AUGUSTE MANNS. Numbered Stalls, 
Half-a-Crown, Admission to Palace, Half-a-Crown, or by Guinea Season Ticket. 








LEXANDRA PALACE.—The INTERNATIONAL 
MOZART INSTITUTION’S GRAND CONCERT will be held in the Great 
pe Hall, on TurspAY, 29th June, Orchestra and Choir of 1,000 performers, 
u —— will be shortly announced, Reserved Seats can be secured of all 
the Company's Agents, 





WESTMINSTER HOSPITAL. 


Mdme CHRISTINE NILSSON’S 
GRAND MORNING CONCERT, 


UNDER THE IMMEDIATE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN, 

THEIR Royal Hicunesses THE DUKE AND DUCHESS OF EDINBURGH, 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN, 
H.R.H. PRINCESS LOUISE (MARCHIONESS OF LORNE), 
H.R.H. THE DUCHESS OF TECK, 

IN AID OF THE FUNDS REQUIRED TO OBTAIN A 


PERMANENT SITE 


WESTMINSTER TRAINING SCHOOL & HOME FOR NURSES, 


WEDNESDAY, JUNE 23rp, at ST. JAMES’S HALL. 
To Commence about Three o'clock and Terminate about Five. 








Mdme CHRISTINE NILSSON has the gratification to announce that she will be 
assisted by the following distinguished Artists :~ 
Movie TIETJENS. MpiLte DE BELOCCA. Mose TREBELLI-BETTINI, 
Mr SIMS REEVES and M. CAPOUL. 
M. DE SORIA and Signor FOLI. 


Violin—MpME NORMAN-NERUDA. 
CONDUCTOR Mr ARTHUR SULLIVAN. 

Sofa stalls, One Guinea ; stalls, Half-a-Guinea; balcony stalls, 10s. 6d.; balcony, 
6s.; gallery, area, and orchestra seats, 2s. 6d. Tickets may be obtained at 
Mitchell’s Lieary, 33, Old Bond Street; Chappell & Co.’s, 50, New Bond Street; 
Ollivier’s, 38, Old Bond Street; Cramer & Co.'s, 201, Regent Street ; Stanley Lucas, 
Weber & Co.'s, 84, New Bond Street; Lacon & Ollier’s, 168, New Bond Street ; 
Keith, Prowse & Co.’s, 48, Me po A. Hayes’, 4, Royal Exchange Buildings; 
and at Austin's Ticket Office, St James's Hall, No. 28, Piccadilly. 


ST GEORGE’S HALL. 


SIGNOR ARDITI’S 
ANNUAL GRAND MORNING CONCERT 


MONDAY MORNING, JUNE 14th. 
To Commence at Half-past Two o'clock precisely. 

















Artists. 


Mdme SINICO-CAMPOBELLO, *Mdlle PERNINI. 
Mdlle JOSE SHERRINGTON. 
Signoring MARIA CARNIELI. *Mdlle LOUISE SINGELLI, 


*Mdme TREBELLI-BETTINL. 
Mdlle VICTORIA BUNSEN. Miss ALICE FAIRMAN. 


*M. CAPOUL. Signor URIO. Signor BRIGNOLI. 
M. DE SORIA. 
Signor CAMPOBELLO. Mr SANTLEY. 
Pianist—Signor MARTUCCI. Violin—Signor PAPINI. Violoncello—M. PAQUE. 
At the Piano— 


Signor ALBERTO VISETTL 
Herr GANZ, 


CONDUCTOR .. te ae 
ACTING MANAGER 


Mr. F. COWEN. 
Signor TITO MATTEL. 


. Signor ARDITL , 
HEALEY. 





.. Mr. W. B. 





Box seats and sofa stalls, One Guinea; stalls, Half-a-Guinea ; baleony, 5s. ; 
area, 58. Tickets may be had at Signor Anprrr's Residence, 41, Albany Street, 


's Park, 
o ammeuall By kind permission of J, H, MapLEson, Esq, 
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Under the Immediate Patronage of 
His Royal Highness the Prince of WALES, 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Duke of EDINBURGH, 
Her Royal and Imperial Highness the Duchess of EDINBURGH, 
His Royal Highness Prince CHRISTIAN, 
Her Royal Highness Princess CHRISTIAN, 
Her Royal Highness the Grand Duchess of MECKLENBURGH-STRELITZ, 
His Royal Highness the Duke of TECK, 


Her Royal Highness Presets Mary, Duchess of TECK. 
IR JULIUS BENEDICT’S ANNUAL GRAND MORN- 


kh) ING CONCERT, at the FLorAL HALL, Covent Garden, on Monday, June 21, 
commencing at Two o'clock, when Mdme Adelina Patti, Mdlle Albani, Mdlle Zaré 
Thalberg, Mdlle Bianchi, Mdlle Marimon; Signori Nicolini, Piazza, Graziani, 
Corcgni, Bagagiolo, &c., willappear. Stalls, 21s,; reserved seats, 10s. 6d.; re- 
served balcony seats, 7s, 6d, and 5s.; to be had at the Box Office of the Royal 
Italian Opera; Mr Austin’s, 28, Piccadilly ; the Principal Musicsellers and Libra- 
rians ; and of Sir JuLius BENEDICT. 


R JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
St James's HALL, on THURSDAY Morning, June 24, assisted by the most eminent 
Artists. Harp Solos, Songs with Harp accompaniment, Duets for two Harps, and 
several compositions for Band of Harps. urther particulars will be duly an. 
nounced, Sofa stalls, 21s.; reserved seats, 10s. 6d.; balcony, 5s.; admission, 
2s. 6d.; to be had of Stanley Lucas, Weber, and Co., 84, New Bond Street; the 
principal Musicsellers and Librarians; at Austin's Ticket Office, St James's Hall; 
and of Mr JoHN THOMAS, 53, Welbeck Street, W. 


R OBERTHUR’S MATINEE MUSICALE, Wepnzs- 

DAY, the 30th of June, at his Residence, 14, Talbot Road, Westbourne Park, 

Vocalists—Miss Sophie Ferrari, Signor Urio, Signor Caravoglia, Instrumentalists 

—Miss Beard, Miss Dyne, Herr J. Ludwig, Signor Albert, and Mr Oberthur. Con- 

ductors—Signor Mazzoni, Herr Lahmeyer, and Herr Lehmeyer,. Tickets, 10s, 6d, 
each ; at the principal Music Shops, and of Mr OBERTHUR. 


IGNOR and MDME GUSTAVE GARCIA’S SECOND 
kJ ANNUAL MORNING CONCERT, St GeorGe’s HALL, June 16. Vocalists— 
Mesdmes A. Fairman, Th. Freidliinder, Garcia, Misses Thorndike and Waters 
(pupils of Sig. Garcia) ; Messrs Santley, Foli, Werrenrath, Thorndike (first appear- 
ance in England), and Garcia, Instrumentalists—Messrs Aptommas, De Swert, 
Dannreuther, Choir of Ladies, Conductors—Messrs Ganz, Randegger, Visetti, 
and Garcia. Tickets at the principal Musicsellers, Bond Street. 


R ARTHUR WILFORD’S EVENING CONCERT, 

BEETHOVEN Rooms, 27, Harley Street, Cavendish Square, THURSDAY, 

June 17th, at Eight o’clock. Mdlle Thekla Friedlinder, Mdme Augusta Roche, 

Herr Franke (violin), and Herr Schuberth (violoncello). Tickets, 7s. each; of 

Stanley Lucas, Weber & Co., 84, New Bond Street; usual Agents; andof Mr A, 
WILFORD, at his Residence, 10, Netherwood Street, Kilburn. 


"ee HENRY WALKER begs to announce that his 
FIRST PIANOFORTE RECITAL (under distinguished Patronage) will 
take place on MONDAY Morning, the 28th inst., at St JAmES’s HALL, commencing 
at Three o'clock. Master Walker will be assisted by Mdme Norman-Néruda and 
Mr Charles Hallé, Stalls, 5s,; balcony, 3s, Tickets, 2s, and 1s,; at the usual 
Libraries, and the Hall. 


ISS FLORENCE SANDERS (Pupil of Mr W. H. 
HOLMES) has the honour to announce that her EVENING CONCERT will 
take place (under distinguished Patronage) at S’GEORGE’S HALL, on SATURDAY, the 
19th June, 1875, when she will be assisted by the following Artists: Vocalists— 
Miss Florence Ashton, Miss M. J. Williams, Mr Wadmore, Mr Frank Holmes, 
Mr Marre, and Mr Stedman. Instrumentalists—Herr Schuberth and Miss Florence 
Sanders. Conductor—Mr ALFRED GILBERT. Tickets, 10s. 6d., 5s., 3s., and 2s, ; 
at the Hall, and at all the principal Musicsellers. 


RS ELIZABETH BEESLEY’S MATINEE MUSI- 

CALE, at 18, Queensberry Place, Cromwell Road, 8, W. (by kind permission 

of George B, C. Leverson, Esq.), on WEDNESDAY, June 16th, Oe Half-ben t Three 

o'clock. Miss Linda Kaiser. Violin — Mons. Sainton. Violoncello — Mons. 

Lasserre. Pianoforte—Mrs Elizabeth Beesley. Accompanist—Mr Henry Parker. 

Tickets, One Guinea each; of Stanley Lucas, Weber & Co., 84, New Bond Street; 
usual Agents ; and of Mrs ELIZABETH BEESLEY, 19, Bentinck Street, W. 


HE MUSICAL ARTISTS’ SOCIETY.—The FIRST 
CONCERT will take place on Fripay Evening, June 25th, at the BEETHOVEN 
Rooms, 27, Harley Street, To commence at Eight o'clock precisely. Family tickets 
(to admit Three), 10s. 6d.; single tickets, 5s. each; may be had of the principal 
Musicsellers,—ARTHUR O'LEARY, Hon, Sec., 84, New Bond Street, 


ISS EDWARDS’ ANNUAL MATINEE MUSICALE, 

at the BEETHOVEN Rooms, 27, Harley Street, SATURDAY, June 26th, at 

Three o'clock. Eminent Artists will assist, Tickets and Programmes at Messrs 

Duncan Davison, 244, Regent Street; Messrs Mitchell, 33, Old Bond Street; and 
at her Residence, 100, Ebury Street, Eaton Square. 


Ta LONDON ACADEMY of MUSIC.—Instituted 1861. 
Principal—Professor WYLDE, Mus. Doc. Cantab, The next CONCERT by 
the Professional Students of the London Academy of Music stud ing in the classes 
of the following Professors, will take place in Sr GrorGe’s HALL, in the third 
week in June:—Signori Garcia, Schira, Messrs J. F, Barnett and Cc K. Salaman 
Ee ee a —, a yo Manns, and Barth, Signori 
, Ltraventi, and Tartaglione, Herren Pollitzer, Lu 
and M, Paque. Tickets, 5s., 28. 6d, ‘det as atomensinanien 
The Half Term for Amateur and Professional Students commenced last Tuesday, 
June 8 Fee, £2 12s, 6d, Prospectuses at the Office, St George’s Hall, ham 
Place, Regent Street, G, B, WILKINSON, Soc, 



































R KUHE’S GRAND ANNUAL MORNING CON- 
CERT, at the FLORAL HALL, MONDAY, June 14, Mdme Adelina Patti 
and Mdlle Albani; Mdlles Zaré Thalberg, Marimon, Scalchi, and Smeroschi; 
MM. Nicolini, Pavani, Graziani, ss iolo, and Capponi. Violin—Herr 
Wilhelmj. Violoncello—M. Paque. anoforte—Mr Kuhe. Conductors—MM. 
Vianesi, Bevignani, W. Ganz, and Sir Julius Benedict, Stalls, One Guinea; re- 
served seats, 10s. 6d.; balcony reserved seats, 7s, 6d. and 58.; gallery, 2s. 6d. 
Mr Kuue's address—6, Upper Westbourne Terrace, W 


DME SAINTON-DOLBY’S VOCAL ACADEMY.— 
The FIRST CONCERT will take place at WILLIs's Rooms, St James's, on 
TUESDAY, June 22nd, at Three o'clock, when the following Students will appear : 
Misses Wigan, Vernon, Courtney, Cunningham, Wallace, and Meenan; assisted 
by Miss Eva Leslie (former pupil), Mr Valentine Fabrini, Signor Federici, Mrs 
Beesley (pianoforte), M. Sainton (violin), Mr Thouless and Signor Visetti (accom- 
panists). Particulars of the Concert and of the Vocal Academy can be obtained 
of Mdme Sainton-Dolby, personally, on Tuesdays, between 3 and 4 oclock, at her 
residence, 71, Gloucester Place, Hyde Park. Reserved seats, 7s.; unreserved 
seats, 5s. ; may be obtained of Messrs Stanley Lucas, Weber & Co., 84, New Bond 
Street; of Messrs Chappell, 50, Old Bond Street; and of Mdme SaINTON-DOLBy, 
as above. 








“O CARE TENEBRE.” 
é er - MISSES ALLITSEN will sing Gotpsere’s new 
Duet, ‘“‘O CARE TENEBRE,”" on the 29th June, at Mdme Sievers’ Concert. 
REMOVAL. 


ONSIEUR ALEXANDRE BILLET begs to announce 
his REMOVAL from Keppel Street to No. 50, Albany Street, Regent's Park, 


HE GUITAR.—MDME SIDNEY PRATTEN, Teacher 


of this elegant Instrument, is in Town for the Season. For LESSONS and 
Hoong CONCERTS, address to her residence, 22A, Dorset Street, Portman 
square, W. 


VV R RICCARDI (the new Bass), who made so success- 











ful a debut at St James's Hall, March 12th, begs to announce his Return to 
London for the Season, All applications for ENGAGEMENTS to be addressed, 
Care of DUNCAN DAVISON & CO., 244, Regent Street, W. 


b heney Immediately, an ORGANIST, for St Saviour's 
Bath, 





Church, Bath. Salary, £30. Apply to the RecTor, 10, Grosvenor Place, 





MUSICAL PRACTICE. 
Yee be DISPOSED of, a good MUSICAL PRACTICE, 


in one of the most flourishing towns in the North of Ireland, and realizing, 
upon an average, £400 a year, which could be jiderab! I ted by a gentle. 
man who is a good Organist and Teacher of Pianoforte and Singing. For terms, 
&e., etieenn, Z. ¥. X., Musical World Office, D, DAVISON & CO., 244, Begent 
Street, W. 


21, OLD Bond StreET.—MUSIC, MUSICAL INSTRUMENTS, &c. 


i bee SHARRATT & CREE’S SALE by AUCTION, 
pi at Messrs RoBInsOn’Ss ROOMS, 21, Old Bond Street, on June 22nd and 23rd, 
will include a very handsome PIANOFORTE (by Imhof & Mukle) in walnut inlaid 
marqueterie, a valuable VIOLIN, CONCERTINAS (by Wheatstone), MUSICAL 
BO. (by Nicole Fréres) ; also about 100 Volumes Music (Rossini and Meyer- 
beer); Operas, the Quartet Society, &c. Oatalogues of the Auctioneers, 6 and 7, 
Coleman Street, E.C, 








IANOFORTE BUSINESS, with the GOODWILL and 


STOCK in TRADE, situate in a Market Town in the Eastern Couuties, to be 
DISPOSED of, by order of the Executrix. Established and carried on by the same 
rson for upwards of 35 years, There is a good Hiring and Tuning Connection. 
or om, apply to A. F., care of Mr FREDERICK LUCAS, 26, Maddox Street, 
London, W. 


THE “TALISMAN ” CHORUSES. 
(IN BALFE'S GRAND OPERA.) 


Chorus of Arabs. 
Salve Regina (Trio and Chorus). 
Draw Your Swords (Concerted Morceau). 
Hours and Hours Roll Slowly on (Chorus of Ladies), 
. Thy Kinswoman Edith (Concerted Morceau). 
. Farewell, my Beloved Edith (Finale to Act 2nd), 
A Song to Merrie England. 
(Part Song—Soprano, Tenor, Alto, and Bass.) 
Glorious England (Finale). 
No collection of Choruses equal in merit to the above has been published for 
years, The great success with which the “TALISMAN” has been received is 


sufficient evidence of the beauty of the entire Opera, in which the Choruses form, 
of course, one of the most effective features. 


London ; Durr & STEWART, 147, Oxford Street. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTH AND MUSIOSELLERS, 


LYON & HAUL, 
WARWICK MANSION. 
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MUSIC PAST AND PRESENT IN IRELAND. 
(Continued from page 373, ) 


In the last essay it was mentioned that Stevenson may be said 
to have originated the edition of the Irish Melodies which has 
come down to us, by suggesting to Moore the idea of writing words 
to those charming airs. Moore was anxious the work should be 
undertaken, and says, in a letter to Stevenson—“ Our national 
music has never been properly collected, and, while the composers 
of the Continent have enriched their operas and sonatas with 
melodies borrowed from Ireland—very often without even the 
honesty of acknowledgment—we have left the treasures in a great 
degree unclaimed and fugitive. The task which you propose to 
me, of adapting words to the airs, is by no means easy, ‘The poet 
who would follow the various sentiments they express must feel 
and understand that a fluctuation of spirits, that unaccountable 
mixture of gloom and levity which composes the character of my 
countrymen, and has deeply tinged their music. If Burns had 
been an Irishman (and I would willingly give up all our claims 
upon Ossian for him), his heart would have been proud of such 
music, and his genius would have made it immortal.” Such are 
the modest words of the poet to his coadjutor in this arduous un- 
dertaking—one carried out with so much excellence by both ; for, 
after all that has been said and done with the melodies, Stevenson's 
arrangements will stand the test, and claim superiority over all 
subsequently done—even those of Balfe, who was a thorough 
Irishman. Moore’s criticism upon these arrangements we think 
the best and most lucid we have met with, and we give it in his 
own words, He says—‘‘ Through many of his (Stevenson’s) own 
compositions we trace a vein of Irish sentiment, which points him 
out as peculiarly suited to catch the spirit of his country’s music ; 
and far from agreeing with those fastidious critics who think that 
the symphonies have nothing kindred with the airs they introduce, 
I would rather say that, on the contrary, they resemble in general 
those illuminated initials of old manuscripts, which are of the 
same character with the writing which follows, though more 
highly coloured and more curiously ornamented.” Here we leave 
those unique lyrics, which are both musically and poetically im- 
mortal. In O’Keefe’s ‘ Recollections,” speaking of his drama of 
Dead Alive, he says—‘‘I had already written some of the songs 
and given them toa very young gentleman. He was not above 
fourteen years of age, of most promising talents; his name was 
Stevenson. He composed some of the airs and played and sung 
them to me at my house in Capel Street, and very beautiful they 
were, The youthful musical genius of that day (1779) is now the 
admired Sir John Stevenson, the successful composer of sacred and 
sublime melody.” Stevenson wrote the music to several operas— 
The Bedouins, or the Arabs of the Desert, the Burning of Moscow, 
the Outpost, the Border Feuds, the Patriot, the Spanish Patriots— 
none of which have survived ; therefore it may be concluded they 
were unsuccessful. ‘The Burning of Moscow was damned on the 
first night of representation, to his great mortification. Subse- 
quently he was fond of hearing a quartet from this opera—we 
believe all that has survived of it—‘ Sweetly sounds the trembling 
lyre.” When concluded, he would say, Think of them damning 
an opera with such music as that in it.”* It was after dinner at 
Mr rge Alley’s that he wrote the beautiful song for the late 
Dr Spray, ‘Faithless Emma.” Stevenson was praising Spray 
for his singing of the Anthem the previous Sunday, when the 
latter said, Why don’t you write something for me.” “ Agreed,” 
said Stevenson, “Give me some music paper.” Alley provided 
the words, and in a very short time the composer placed the music 
in the hands of Spray, who at once sung it, The original MS. 
of “ Faithless Emma” was in the possession of the late Dr Todd, 
Fellow of Trinity College. Another composition he produced 
With similar facility. Dining with Dr Wallcott (Peter Pindar) 
In the neighbourhood of London, the host handed him a copy of 
verses before dinner, which he wished to have set to music. 
Stevenson retired to an adjoining apartment, from which he in a 
few minutes emerged with the copy in hishand, Charles Incledon, 
who had been also invited, had that moment arrived, The com- 





* The reader is requested to bear in mind that the operas named above 
were but dramas illustrated by music; and the causes of their failure might 
have arisen from their lack of interest in plot and dialogue, than from want 
of charm in the music, 








poser immediately turned the song into a duet, which they sung 
together that night to the great delight of the company, The 
beautiful song, ‘‘ Oh! then, dearest Ellen,” he composed on the 
counter in Power’s music-shop, and the first person who sang it 
was Terence Magrath, of facetious memory. We well remember 
one summer evening, many years ago, dining with the late Dr 
Smith, who then lived opposite to Sir John. A street singer, 
seeing the front parlour window open, set to warbling “ Oh! then, 
dearest Ellen.” A shilling was sent out to her, with a direction 
to go to the opposite house and sing the same song as loudly as 
she could scream. The street vocalist accomplished her task most 
violently. Money was sent out, with a vociferous request that 
she would depart from the neighbourhood. Shortly after Sir 
John came over, not in the best temper, and swore lustily—for 
this was one of the knight’s infirmities—‘‘ That he would rather 
not have composed a note than have his songs butchered by 
itinerant squawlers.” Nevertheless we have heard him say, when 
his music has been praised, “ Ah! by —, I would rather be the 
author of ‘ Cherry Ripe.” for it is sung at every street corner 
and played on every barrel-organ ; that is fame, sir, that is fame.” 
His glees are still the delight of the Hibernian Catch Club, and 
they are so numerous and varied as to suit all tastes. Indeed it 
would be hard to speak too highly of these compositions. They 
abound in melody, and are harmonized with so mach grace, that 
there is tunefulness in every part. ‘ Buds of roses,” “ Alone on 
the sea-beaten rock,” ‘“ Raise the song,” ‘‘ Lovely roses,” ‘* Come 
sing with me,” &c., may be mentioned. Then the dramatic setting 
of ** Tell me where is fancy bred ” amounts almost to inspiration. 
His interpolation of the word ‘* Reply,” which is printed between 
the verses, was a happy and original thought. 
(To be continued.) 
La oe 
ZARE THALBERG AS CHERUBINO. 

As the amorous page, Cherubino, in Mozart’s incomparable Nozze di Figaro, 
Mdlle Zaré Thalberg has added another to her successes, and thus firmly 
established her position at the Royal Italian Opera. The wonder is, not that 
she should sing the music well, for that was very generally anticipated ; but 
that she should portray the character with so nice and correct an appreciation 
of its significance. Mdlle Thalberg’s Cherubino is not the half-boy, half-girl, 
and whole nonentity, to which we have too often been accustomed. She 
presents us with the genuine unadulterated youth, just shooting intd prime, 
longing for something, he knows not what, and for ever keeping on the 
theme. Her delineation is exempt from the tricks and gambols which not 
seldom make the character both irrelevant and obtrusive. Her reading of the 
two romances, “ Non so pitt cosa son” and “ Voi che sapete,” is in strict 
keeping with her general conception ; and the fervid, while, at the same time 
half retiring, manner in which she sings the last, and, perhaps, most engaging 
of the two, fully accounts for the impression it makes upon her hearers, and 
the hearty “encore” with which it is greeted.—Graphic. 

—_—o—_- 
ROYAL ACADEMY OF MUSIC. 


The public rehearsal of the Students, at St James’s Hall, on 
Thursday morning, was more fully attended than any previous 
one during the present season. The audience, notwithstanding 
the heat of the weather, was very demonstrative, applauding the 
young students after each of their performances with more than 
usual vigour. We subjoin the programme :—- 

Festival Overture, in F—G. A. Macfarren; Romanza, ‘Selva 
opaca ” (Guillaume Tell) (Miss Marietta)—Rossini ; Concerto, in G@ 
(first movement), pianoforte (Miss Martin)—Beethoven ; Sacred 
Cantata, The Prodigal Son (solos by Miss Beasley, Miss Boling- 
broke, Parepa-Rosa Scholar, Mr Henry Guy, and Mr Wadmore)— 
Arthur Sullivan; Rondo Brillante, in B flat (on a Russian theme), 
pianoforte (Miss Hopkins)—Hummel ; Recit. and Aria, “0 luce di 

uest anima” (Linda di Chamouni) (Miss Beata F rancis)—Donizetti ; 
Content (two last movements) in A, pianoforte (Mr Deas—a clever 
pupil of Mr W. H. Holmes)—Grieg; Graduale, ‘Quod, quod in 
orbe ”—Hummel. 

Mr Walter Macfarren was the conductor, and Mr Fitton pre- 
sided at the Organ during the performance of Mr Sullivan’s 
Cantata. 

The next Student's concert is announced to take place on 
Thursday evening, July 1st, 
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DORN (!) ACROSS MENDELSSOHN. 
(Continued from page 882.) 


I very seldom missed one of those interesting gatherings at the 
Neue Promenade, where, besides the greater compositions, which 
were henceforth studied under Berger’s guidance, the newest 
works of the wonderful boy, Felix, were regularly played over— 
mostly sets of symphonies for stringed instruments with pianoforte 
accompaniment—by a small number selected from the Royal cham- 
ber-musicians. Professor Zelter, with whom Felix had studied 
counterpoint, was his most eager auditor, and at the same time 
severest censor. More than once after the performance, I myself 
have heard Zelter call out in a loud voice to his pupil that several 
alterations were necessary, whereupon, without saying a word, 
Felix would quietly fold up the score, and before the next Sunday 
he would go over it, and then play the composition with the 
desired corrections, In these rooms also, before the family 
removed to Leipziger Strasse, a three-act comic opera was 
performed, all the characters being apportioned and the dialogue 
read out at the piano. The libretto for The Uncle from Boston 
was written by a young physician, Dr Caspar, who afterwards 
became a famous man. Every one who came in contact with 
him had something to relate of his wit; and I remember, even 
now, Holtei telling me, when I was at Riga, of the sparkling 
witty farewell speech addressed by Caspar to the Councillor 
Nernst, on the removal of the latter as Postmaster-General from 
Berlin to Tilsit. He finished with ‘‘ Depart, and the peace of 
Tilsit be with you!” 

Although the music of this American Uncle pleased all connected 
with it, the subject was weak. Dévrient, and his fiancée, ‘Therese 
Schlesinger, Johanna Zimmermann, the Doctors Andriessen and 
Dittmar, all took part—I also as chorus-singer. One circum- 
stance this evening I can never forget. When the opera was 
finished, there were the regular bread-and-butter, anchovies, cold 
meat, cheese, &c, Edward Rietz and myself were enjoying our 
portion, when Felix, who was going round the room to thank the 
singers personally, stopped to ask how we were fairing. I showed 
him my share of the spoil. 

“Which do you consider your dux?” (leading subject), he 
asked ; ‘‘and which is your comes?” (secondary theme). 

“‘ Well, I consider my bread-and-butter my duz.” 

‘“‘ Oh, no,” said he, ‘a guest must regard his bread-and-butter 
as only comes.” 

Just then Zelter said loudly : “ Felix, come here.” 

The old gentleman, standing, glass in hand, said: ‘‘ Felix, you 
have only been an apprentice ; to-day you are assistant, work on 
till you become master.” Therewith a tap on the cheek, as if 
dubbing him a knight, the whole party pressing forward to con- 
gratulate the astonished parents, as well as Felix, who warmly 
shook his master’s hand. This is one of those scenes that can 
never be effaced from one’s memory. It made such a powerful 
impression on me that I wrote the following day to my guardian 
to ask if I might become a pupil of Zelter’s, and by his help rise 
to the higher grades, This permission I certainly received, but 
how different anticipation is to reality! Zelter was a whimsical 
old fellow, to whom it was all the same whether his pupils were 
young or old, gifted or without talent, beginners or advanced, 
All were treated alike, except as in the case of Mendelssohn’s 
private lessons, when he really did instruct. I bore it for half a 
year, then I could not put up with it any more, and so I went 
over to Bernhard Klein, and never had reason to repent doing so, 

With the removal of the Mendelssohn family from the Neue 
Promenade to Leipziger Strasse, to the same house where our 
present Chamber of Deputies hold their sittings, the circle of 
their acquaintance was much extended, owing in a great measure 
to Felix’s increasing fame. Among the more intimate acquaint- 
ances may be reckoned Rietz, Klingemann, Marx, Franck, and 
Dévrient. Rietz, elder brother of the Royal chapel-master at 
Dresden, was himself a member of the Royal orchestra, and Men- 
delssohn’s iustructor on the violin, I may safely say that of all 
Felix’s friends no one loved him more enthusiastically than Rietz, 
He was a grave silent person, of a middle size and spare figure, 
endowed with a large share of nose between two fiery eyes, and 
always dressed in a tail-coat. When the two friends were 


Mephistopheles, though there was certainly little enough of the 


diabolic in either of them. Robert and Therion might perhaps 


have been more suitable, but such a connection had not then been 
proclaimed by Scribe and Meyerbeer. Rietz’s artistic career was 
early cut short, the nerve of his third finger being injured during 
the performance of — Olympie. He died in 1832, Men- 
delssohn has dedicated his famous ‘‘ Octett ” to him. 
(Zo be continued.) 
—-9—__ 
GOOD WORDS. 
(To the Editor of the “Musical World.”) 


Sir,—Your correspondent, who signs himself ‘ Musical Doctor,” in 
last week’s impression of the Musical World, can surely never have seen 
two letters on the musical treatment of disease which appeared in 
your columns during the first part of last year. The first was in the 
month of February, and criticised a book written by M. le Dr Chomet, 
of Paris, in which he advocated mysic as a cure for all sorts of diseases, 
ranging from sciatica to strimous diseases in children, ‘I'he concluding 
words, if I remember rightly, were, “ If I get an opportunity of trying 
the musical treatment, I will certainly avail myself of it, and let you 
know the result.” The result of a very successful treatment of a young 
woman suffering from melancholia was reported in the second letter, in 
the month of June, 

It may be interesting to know that the cure has been a radical one, 
the young woman never having had a tendency to melancholy or 
hysteria since the last time music was applied (May 6th, 1874). Change 
of scene and occupation have also had something to do with the 
successful treatment in this case. X. T. R. 

— 


YORKSHIRE EXHIBITION. 
(To the Editor of the ‘* Musical World.”) 


Sin,—Dr Spark has made a very rash guess regarding the identity of 
Veritas ; he (Dr Spark) is altogether wrong. My letter, which appeared 
in the Musical World for May 29th, was not an attack on the doctor, 
but simply a truthful explanation of certain facts which he would pre- 
fer to keep secret. I most emphatically deny that my letter contained 
either misrepresentation, direct falsehood, or insinuated untruth, Doctor 
Spark is careful to give a very vague general reply to my letter 
(the usual course adopted by persons who make assertions which they are 
unable to substantiate) ; details would have been rather too much for 
him. If the engagement to inaugurate the organ—the day after it Hap 
been inaugurated—was a genuine official appointment, I cannot help 
thinking that Dr Spark (who, by the way, never misses the chance of 
a little publicity), would have been only too glad to have published it 
in the local papers—as an answer to the official letter which denied that 
he was engaged for the inauguration of the organ—and also to have 
sent it to you for publication in your last impression, ‘This official en- 
gagement is evidently one of our borough organist’s treasures, as he 
reservesit for the sacred inspection of Mr Bestand the Editor of the Musical 
World; of course, when these twogentlemen have seen Dr Spark’s precious 
document, all the world must be satisfied that it was a genuine appoint- 
ment, duly signed by the chairman of the musical arrangements com- 
mittee, and that the doctor quietly consented to be sat upon, and allowed 
the official denial to go forth to his friends and the public without a 
word from himself in explanation. Now, sir, this is not the way a zealous 
business-like man—as Dr Spark is—does things generally ; I should 
say he is the last man in the musical profession who would quietly 
submit to besnubbed, Regarding the notice of Dr Spark’s inauguration 
of the organ—so-called—which appeared in the Musical World of May 
Ist, Dr Spark does not deny that He sent the notice to you, he probably 
thinks it would be difficult to do so,as you are in possession of the 
authorship of the notice. I have continually observed that the only 
musical performances given here that are referred to in the various 
musical papers are those at which Dr Spark assiste, Will the doctor 
deny that he sends these notices? People who read the musical jour- 
nals are liable to form a very erroneous idea as to music and musical 
art in Leeds, because Dr Spark rarely shines in public except at his 
organ performancee, and occasional threepenny concerts, both of which 
are generally miserably attended. Of course these little notices are a 
cheap way of keeping Dr Spark’s name before the public, The musical 
arrangements committee of the Exhibition continue to supply 
us with musical entertainment of very variable quality; we have 
heard some peculiar bands, and some amusing solos on the organ and 
other instruments, The band of the Queen’s Bays (conducted by Mr 

W. C. Smith), has given the only really effective musical performance 
since the opening of the Exhibition. Kindly oblige me by inserting 
this in your issue for Saturday next, 1 am, Sir, yours obediently, 





together, the idea was always suggested to me of Faust and 





Leeds, June 9th, 1875, Veniras, 
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BERLIN. 
(From our Correspondent.) 

There bas not been much doing worthy notice at the Royal 
Operahouse beyond the last appearance of Herr Landau and the 
first of Mdlle Hofmeister. err Landau took his farewell as 
Lionel, in Martha. He would do well, by the way, to get rid of 
the guttural and nasal sounds which mar the effect of his singing ; 
but nothing can change his figure, which is not what we picture 
to ourselves in connection with a hero of the lyric drama, The 
concert room is better adapted for Herr Landau than is the stage. 
Mdlle Hofmeister, who comes from the Stadttheater, Frankfort- 
on-the-Maine, opened as Valentine, in Les Huguenots, Nature 
has endowed her, vocally and dramatically, with no mean 
powers; but she has much to learn before she can do justice 
to the heroine of Meyerbeer’s grand work. 

Great things are promised of Herr Kannberg, pupil of the 
Royal High School of Music, where he has studied under Dr 
Gustav Engel. He is said to possess a fine tenor voice, and will 
appear, after the holidays, as Manrico, Arnold, and Florestan, at 
the Royal Operahouse. 

The opera for the gala performance in honour of the King and 
Queen of Sweden was, in obedience to the wish of their 
Majesties themselves, Tannhduser, with Mad, Voggenhuber, Herren 
Niemann and Betz, in the principal parts. 

Herr R. Wiierst’s Faubias has been performed at the Friedrich- 
Wilhelmstadtisches Theater. It is to be followed by Lortzing’s 
opera, Die beiden Schiitzen, and then by the revised version of 
Herr Johann Strauss’s Indigo, oder die 40 Réuber, which, as La 
Reine Indigo, was so favourably received in Paris. 

Kroll’s Theater was to open for opera on the 1st inst., with a 
company including 5 ladies for dramatic parts, 4 for bravura, 
3 for soubrette, 2 for contralto and mezzo-soprano, and 1 for 
old women; 4 tenors, 1 buffo tenor, 3. first baritones, 2 first 
basses, 1 bass buffo, and a second bass, make up the other depart- 
ments, The orchestra is under the direction of Herr Preumeyer. 

——)—— 
MUSIC AT BOULOGNE-SUR-MER. 


(From a Correspondent.) 

Your readers probably will have wondered why nothing has 
lately appeared in your columns from this music-loving town. 
Without further preface, the operatic season is finished, and the 
new one is to commence on the 24th of June. The season was 
brought to a close on Sunday last, and was “ solemnized ” by the 
performances of MM, Bresson and Ketten (tenors) and M. Ben 
Aben (baritone). The singing of the latter as Alphonse XIL., in 
La-Favorita, left nothipg to desire. He was ably supported by 
M. Bresson as Fernand, Mdlle Noailles as Leonore, and Mdme 
Yerna Robert as Ines. “‘Terpsichorean displays” havealsodelighted 
the frequenters of the Salle Monsigny during the last month, Mdlles 
Ricci, Magyioni, Beau (“elle était pourtante belle”), and Cardot 
taking part in the same. A local journal states that the “artists” 
woke up several habitués of the stalls from the usua] lethargic 
state in which they look upon ‘nos spectacles” (the gentlemen 
referred to are mostly decorated old garcons, ou venfs). ‘The danc- 
ing of the quartet of ladies (who, by the bye, hail from Italy and 
Spain) pleased the audience, and evidently pleased themselves. 

M. Troy has nor the direction of the opera for the coming 
season, which is rather hard upon him, when it is taken into 
consideration that he undertook to provide operettas, vaude- 
villes, &c., and afterwards two months of grand opera, at the 
dullest season of the year; but where everything is under the 
municipal thumb, what can be said 

M. Lemaitre—late directeur du Théatre de Versailles, and son 
of the well-known actor at the Théatre Frangais, in Paris— 
undertakes the direction of the Salle Monsigny from June 24th, 
as well as of the daily concerts at the Etablissement des Bains. 
In addition to the daily concerts, there are to be some attractive 
ones, especially that fixed for August 9, in which Mdlle Carlotta 
Patti, Mdlle Sanz (contralto, from San Carlo, Naples), M. Alex- 
andre Batta (violinist), and M. Theodore Ritter are to take part. 

Our season, I expect, will be unusually brilliant ; and, possibly, 
not less brilliant had it been left to those who generally contrive 
to attract a large number of visitors. 

Among the attractions for the coming season is the formation 








of a skating rink on the croquet ground between the Etablissement 
and the Sands. It is taken on a lease of seven years by an 
English company, and is announced in the Saison, our local season 
journal] (of which the first number appeared this morning), as a 
T. RB. 


“* STAKING rink” (‘* patinage a ROULETTES”), X. 
June 2nd 
—— 
RICHARD WAGNER, AND HIS RING OF THE 
NIBLUNG. 
(From the “ New Quarterly Magazine.”) 
(Continued from page 375.) 


Wagner's es 9 to this call was the drama of the Niblungen, 
originally intended for Weimar, although never performed there. 
The work was planned on a much smaller scale than that on which 
it was ultimately executed. At first Wagner treated the Death of 
Siegfried asa separate piece; but soon he found that the narrative 
portions necessary to explain the motives of the action would reach 
undue dimensions, and were moreover so eminently dramatic in 
themselves as absolutely to require the addition of a second, or 
rather first, i.e., introductory piece. This was to be called Sieg- 
fried’s Youth. But here again Wagner found his former experience 
repeated, and twice again he was compelled to condense the old 
epical types into dramatic creations, till at last the trilogy of the 
Ring of the Niblung, with an introductory piece, the Rhinegold, 
was completed. The poetry, in its present form, was finished by 
the end of 1852, and, during the three following years, Wagner 
wrote the music to the Rhinegold and to the first part of the trilogy, 
the Valkyrie. About this time his great plan was interrupted by 
another work of no lesser excellence and grandeur. e are 
speaking of Tristan and Iseult, by many believed to be the highest 
effort of its composer’s genius, Its subject may be considered as 
in a manner complementary to the Niblungen drama. For the 
Celtic Mabinogion and the Eddic Sagas are the two cycles of 
epics from which a truly national poetry of both Celtic and 
Germanic races must draw its mythical inspiration, an inspiration 
quite as necessary to our modern dramatists as the tales of 
Homer and Hesiod were to Sophocles and Aschylus, 

The composition of the Niblungen was resumed in 1859, in 
which year Wagner began the music to the second part of the 
trilogy Siegfried. ‘This occupied him, with many interruptions 
(one of which was the composition of a comic opera, The Master- 
singers of Nurnberg), for nearly thirteen years. The musical exe- 
cution of the final drama, The Gitterddimmerung (‘* Dusk of the 
Gods”), has been finished only a short time ago. Its publication 
is anxiously expected by the admirers of the previous parts, 

It may be easily perceived that in the present state of theatrical 
affairs on the Continent, a work of this scope, even if accepted for 
performance, would stand little chance for an appropriaterendering 
by mediocre singers, or of a congenial reception on the part of 
the blas¢é public of the German capitals, Wagner, indeed, never 
intended his work for the ordinary operatic stage, and has per- 
sistently refused to take an active interest in the performance of 
parts of his work attempted at Munich. His desire was to see 
the Niblungen performed at a theatre erected for the purpose and 
by a select company, in the manner of a national festival. For 
only in this manner would it be possible to remove both audience 
and artists from the atmosphere of ordinary theatrical shows. 

A scheme of such vastness appeared at first Utopian, and was, 
indeed, treated with scorn and ridicule by an inimical press, But, 
in spite of these attacks, the previous works of Wagner began to 
take a firmer and firmer hold on the minds of the public; par- 
ticularly the reawakening of patriotic feeling after the French 
war may have contributed to direct the attention of the best 
among the German nation to a work so eminently national both in 
its sources and manner of execution, When, therefore, a few 
years ago, the late celebrated pianist ‘Tausig, in connection with 
a small number of artistic friends, decided upon appealing boldly 
to Wagner’s admirers for the means necessary to carry out the 
master's original intention, this appeal was responded to with 
enthusiasm. Wagner societies for the purpose alluded to were 
founded not only in the important German cities, but also in Brus- 
sels, Milan, New York, London, ete., and the performance of the 
work under the master’s own direction, at Baireuth, in 1876, is no 
more a inatter of doubt. 

( To be continued.) 
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PARIS SCRAPS. 
(From our Parisian Scrapper.) 


The gala performance at the Grand Opera, for the benefit of 
the “ Pupilles de la Guerre,” though by no means a failure, did 
not prove so successful as people generally expected it would. 
The receipts amounted to only 25,000 francs, by no means an 
out-of-the-way sum now-a-days, especially if the object of the 
performance be taken into consideration. Had M. Gounod been 
allowed by the gentlemen of the orchestra to conduct the scenes 
from Faust, the treasurer’s returns, there can be no doubt, would 
have been much larger, With reference to the disagreeable in- 
cident recorded in the Musical World, between M. Gounod and 
the gentlemen aforesaid, the following additional facts may prove 
interesting. At the last rehearsal, M. Gounod attended in his 
capacity of composer. Directly he appeared on the stage he was 
warmly welcomed by—or, to adopt the modern phraseology 
obtaining in these latitudes, he was the object of a most hearty 
ovation on the part of—the band, 

“ You perceive, my dear Gounod "—said M. Halanzier— by the way 
in which you have just been welcomed, that, in all that has occurred, 
there has been nothing which could be taken as directed against your- 
self personally, and that among the members of the band, as among all 
a — members of the establishment, you possess only admirers and 

riends,” 


Hereupon, M. Gounod, advancing to the front of the stage, 
spoke as follows :— 

“T entertained no doubt, gentlemen, of your sympathy towards me. 
I have no reason to reproach myself with any attempt to disturb the 
customs of the institution. I was asked for my work and my personal 
co-operation ; I was borne to the Opera as though on the top of a wave. 
You possess traditions which I will neither discuss nor judge. Now 
that you and I have met one another in our respective places, we will 
have a little music, and I trust that the trifling incident between us will 
hot interfere with our feelings of mutual friendship.” 


When the speaker had done speaking, he was greeted with 
three rounds of applause, but the question of the principle in- 
volved still remains undecided, though an old regulation has been 
discovered authorizing composers to conduct their own works at 
the Grand Opera. 

Owing to indisposition, Mdlle Krauss was unable to appear, as 
she was announced to do, in the gala performance. Her part was 
taken at a very short notice by Mdlle Jenny Howe. Her illness, 
however, is not serious. 

Hamlet is being actively rehearsed for the début of the new 
Ophelia, Mdlle de Reské, M. Lassalle will sustain the character 
of the melancholy Prince. The management is, moreover, making 
every effort to complete the mise-en-scéne of Faust. 

_A deep impression of regret has been produced in artistic 
circles by the death of M. Georges Bizet, composer of Carmen, 
Les Pécheurs de Perles, and La Jolie Fille de Pesth, who died on 
the 2nd inst., at Bougival, of an abscess of the throat, according 
to some, or of suffocation arising from the clogging-up of an 
artery by a clot of blood, according to others. His widow is a 
daughter of Halévy. He was buried on Saturday, the 5th inst., 
in the cemetery of Montmartre, the corners of the pall being held 
by M. Camille Doucet, Chairman of the Dramatic Authors’ 
Society, M. du Locle, manager of the Opéra-Comique, M. 
Ambroise Thomas, and M. Gounod. Speeches were made at the 
grave by MM. Jules Barbier (in the name of the Society of 
Dramatic Authors), Du Locle, and Gounod. 

A committee has been formed with a view of raising a monu- 
ment to Samson, the celebrated actor of the Théatre-Francais, 
who died during the reign of the Commune. The Théatre- 
Francais has subscribed a thousand, and the Minister of Fine 
Arts, five hundred francs, 

The works at the Hippodrome in the Champs Elysées are being 
pushed forward with such vigour, that the opening will probably 
take place on the first of next month, The new edifice will be 
capable of containing 12,000 persons, 


Brestav.—In consequence of the retirement of Hans Ravené, the 
management of the Stadttheater will, from the 1st September, pass 
into the hands of Herr Tescher (formerly director of the Grand Ducal 
Theatre, Darmstadt), and Auerbach, the once renowned tenor, 














ACORNS, SLOES, AND BLACKBERRIES. 
By Gisss Grips Gipss, Esa. 
No, 2 


Neville Butler Challoner, born in London in 1784. 
At nine years of age he performed a concerto on the 
violin; at thirteen he was found competent to assist 
in the orchestra of the oratorios at Covent Garden 
Theatre. Challoner opened the first music-shop 
in Regent Street. 

Domenico Dragonetti, the celebrated performer 
on the double-bass, was born in Venice. It was at 
Vicenza, where he played at the Grand Opera, that 
he was so fortunate as to get possession of the cele- 
brated double-bass manufactured by Gasparo di 
Salo, master of the famous Amati. This instru- 
ment had formerly belonged to the convent of St 
Pietro, Delighted with so precious a gift, Drago- 
netti hastened to get the instrument repaired with 
the utmost skill, on the completion of which he 
made a trial of it in the hall of his residence, at 
Vicenza, How great was his surprise when, after a 
few sounds, he observed the servants running from 
a distant kitchen in alarm, many of the brass vessels 
on the shelves having vibrated so powerfully to the 
tones of the double bass as to ring and shake as if 
they were all ready to fall. On quitting Vicenza, 
Dragonetti proceeded to Padua to pay his accus- 
tomed friendly visit to the inmates of the celebrated 
Convent of St Giustina. He took his newly- 
acquired instrument with him; and, in describing 
its excellences to Signor Turvini Bertoni, the 
celebrated chapél-master and organist of the Convent, 
ventured to express an opinion that the lower strings 
of it might be made to produce a more powerful 
effect than could be derived from the bass of the 
magnificent organ of the Convent. ‘Turvini treated 
this proposition with ridicule, which so piqued 
Dragonetti that he resolved to have his little 
revenge ; and, accordingly, furnished himself in 
private with some immensely thick bass strings, 
which at night he attached to his instrument. The 
weather was perfectly calm, and, when sleep reigned 
through the whole Convent, he quickly carried his 
double-bass into one of the spacious corridors, and 
there produced, from the thick strings, sounds 80 
strange and characteristic, as precisely to counterfeit 
the rising of a horrid tempest. The imitation was 
so complete that nothing was talked of the next 
morning in the Convent but the storm of the pre- 
ceding night. Great, indeed, was the surprise of the 
fraternity when they discovered from the neighbours 
that the weather had been unusually serene. On the 
following night Dragonetti, having remained un- 
suspected, was desirous again to conjure up the 
spirits of the air; but, unluckily, he so alarmed one 
of the monks, that, rushing precipitately from his 
cell, he tumbled over the double-bass, and the necro- 
mancer was thus discovered, After this anecdote, 
it may be well supposed that the organist allowed 
the double-bass to be more powerful than his own 
instrument, ‘This happened to Dragonetti at the 
age of twenty-four. It is to be regretted that this 
valuable instrument has been lost to posterity. 
Dragonetti, by his will, ordered this instrument to 
be returned to the Convent of St Pietro, the abbess 
of which was so disgusted upon being obliged to 
pay a large sum of money for the transportation, 
that she ordered it to be placed in the vaults of the 
Convent. It is now supposed that it has entirely 
rotted away. Large sums of money were offered 
and refused for this instrument upon the death of 
Dragonetti, 
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ROYAL ITALIAN OPERA. 


Since we recorded the doings at this house there have 
been repetitions of Faust e Margherita, Der Freischiitz (with M. 
Faure as Caspar), Ji Barbiere, L’Africaine, and La Traviata, 
The one quasi-novelty was the reproduction of Les Diamans de la 
Couronne, chiefly welcome on account of Madame Adelina Patti’s 
thoroughly individual and attractive impersonation of the adventu- 
rous Queen of Portugal, who, in order to lighten the taxation 
which so onerously oppresses her faithful subjects, sells the Crown 
jewels, and has them counterfeited by a band of coiners with 
whom she associates as leader, under the assumed name of Catarina. 
We need not enter again into details about this performance of 
Mr Gye’s accomplished prima donna, or say more than that it 
created the accustomed impression, that all the well-known points 
told as before, and that the Bolero duet, in which the Diana of 
the evening (Mdlle Smeroschi) proved of essential service, and 
the famous air with variations was sung in the perfect style to 
which Madame Patti has accustomed us, and applauded with all 
the old enthusiasm. On the other hand, we cannot approve the 
innovation at the end of the opera, where the Queen, Tcenting 
from her throne, executes a bravura air, which robs the intended 
climax of its significance, and the exquisitely finished music of 
its consistency. How preferable the last words of the Queen in 
the French original,—‘“ Il n’y a que cela de faux ”—quietly 
addressed to Henrique while pointing to the newly manufactured 
jewels on her brow! In fact, so much is done for the Diamans 
de la Couronne by way of additions, curtailments, &c., that genuine 
lovers of Auber’s music cannot hear it with the same pleasure thus 
encumbered with extraneous matter. Why did not the adapter 
take Fra Diavoloas a guide? ‘There everything added to the 
‘score is in character and in place. After all, perhaps, when the 
master himself is not at hand, or may be disinclined to remodel 
his work, it had better be left untouched. ‘The other characters 
were in the sure keeping of Mdlle Smeroschi (Diana), and Signors 
Naudin, Sabater, Capponi, and Ciampi (Enrico, Sebastiano, 
Rebolledo and Campo-Mayer). The ever-graceful, symmetrical, 
and engaging strains of the gifted French composer, against which, 
and other things of the kind, Herr Wagner and his disciples have 
inveighed so persistently, to little or no purpose, still enjoy their 
primeval freshness. hey charm as of old, and must always 
charm while the great truth, that rhythmical melody is the soul of 
music, continues to obtain general acceptance. 

The operas this week have been :—Le Nozze di Figaro, with 
Mdlle Zaré Thalberg as Cherubino; La Figlia del LReqgimento ; 
and Il Flauto Magico. ‘To night we are promised Dinorah 
By the way, at the next performance of Lohengrin, advertised for 
Thursday in next week, a new tenor, Signor Carpi, is to take the 
place hitherto held by Signor Nicolini as representative of the 
“Knight of the Swan.” Can it be that the clever French tenor, 
a little tired of incessant declamatory recitative, would like, just 
for a change, to sing a romance or a cavatina? 

—_—0—— 
REVIEW. 
Asipown AND Parry. 
Gigue, by Corett1; and Gavotte, by Coretut. Transcribed for the piano- 
forte by JuLes Brissac. 
Here we have the two most attractive movements of the famous 
duet familiarly known to our fathers as the “Golden Sonata,” when 
Linley and Dragonetti used to play the top and under parts on their 
respective instruments, the English violoncellist always making a 
marked effect in the gigue, and the Italian contrabassist creating a 
sensation in the gavotte. Recently Herr Joachim, Mr Henry 
Holmes, and others have played the gigue as a violin solo ; and now 
the quaint and tuneful phrases of Corelli, in which the votaries of 
stringed instruments have hitherto enjoyed a monopoly, are trans- 
ferred to the pianoforte. So happily has M. Jules Brissac carried 
out the spirit of the old school in his two capital pieces that, in their 
new form, both gigue and gavotte will probably become more 
popular than ever. 


SrurrearT.—Mdlle Marianne Brandt, from the Royal Operahouse, 
Berlin, has been singing in Le Prophate, Il Trovatore, and Aida. 

Homsura.—The Kursaal Theater will be opened for opera and ballet 
from the 16th of the present month, till the end of August. The com- 
pany, from the Grand Ducal Theatre, Darmstadt, is under the manage- 





HER MAJESTY’S OPERA. 


Last week was again for the most part given to repetitions, and 

among the rest, to Lucia di Lammermoor, the Huguenots, and J/ 
Talismano, In Balfe’s opera, which, thanks to Madame Christine 
Nilsson’s Edith Plantagenet and its own intrinsic merits, has 
fairly made way and earned popularity, Madame Marie Roze was 
once more welcomed as Queen Berengaria, the character originally 
assigned to her last year when the opera was produced. The first 
performance for the season of Rossini’s Semiramide, familiar as is 
the music of that most mysterious of lyric tragedies, must always 
be welcome with such a superb representative of the Assyrian 
Queen as Mdlle Tietjens, and an Arsace boasting the voice and 
facile delivery of Madame Trebelli-Bettini. Here we have a soprano 
and contralto who, though one is German and the other French, 
now, in the class of Italian lyric drama to which Semiramide—its 
composer’s final triumph in his own pr ay tt belongs, 
know few, if any, rivals, It is worth a visit to the Opera, if only 
for the sake of hearing these artists in the two duets between 
Semiramide and Arsace—“ Serbami ognor si fido,” and “‘ Ebbene ! 
a te ferisci!”—the last especially, which contains the andante, 
“ Giorno d’orrore,” and the always effective peroration, ‘‘ Tu serena 
in tanto il ciglio.” The cavatina of the Queen, “ Bel raggio 
lusinghier,” and the slow movement, ‘‘ In si barbara sciagura,” 
which forms the middle portion of Arsace’s scene with Oroe, Chief 
of the Magi (Herr Behrens), are scarcely less attractive in 
such competent hands. ‘The other parts in Semiramide are allotted 
to Signor Rota (Assur—excellent), Signor Rinaldini (Idreno), 
Signor Costa (Ghost of Ninus), and Herr Behrens (Oroe), About 
the chorus and orchestra, for which Rossini has written so mach 
which is characteristic, striking, and admirable, reaching in the 
first finale, where the ghost of Ninus suddenly emerges from the 
monumental tomb of Assyrian Kings, an impressive and powerful 
climax, little need be said. In no opera does Sir Michael Costa 
show more earnest desire to attain perfection, and in no opera is 
he more uniformly successful, from the overture (encored as usual) 
to the end. It is something to‘obtain so fine a performance of 
Semiramide with the rehearsals of Lohengrin claiming unceasing 
attention day after day from all concerned. 

The operas during the current week have been—Faust, La Son- 
nambula, and Semiramide. Lohengrin is to be given to-night—at 
last, This promised performance of Wagner's opera, with an 
entirely different cast of the dramatis persone—Madame Nilsson, 
vice Mdlle Albani (Elsa), Mdlle Tietjens, vice Mdlle D’Angeri 
(Ortrud), Signor Campanini, vice Signor Nicolini team) 
Signor Galassi, vice M. Maurel (Telramund), Herr Behrens, vice 
Herr Seidemann (the King), together with another orchestra and 
chorus, and Sir Michael Costa, vice Signor Vianesi, as conductor 
—would alone excite curiosity ; more orig | as no fewer than 
five representations of the work will already have been given at 
the theatre close at hand. Herr Wagner is now fairly on his 
trial in London, Equally so is the London public, which must 
again perforce give serious attention before deciding whether 
Herr Wagner’s new idea of the lyric drama shall supersede all that 
existed before he took a conspicuous part in art-controversy, and 
all that still exists, despite the continuous preaching of himself 
and his devoted adherents, 


eee wee 


VIENNA, 
(From a Correspondent.) 


Weber's Euryanthe was recently performed at the Imperial 
Operahouse for the first time since the International Exhibition, 
Herr Hans Richter being the conductor, ‘The principal characters 
were sustained by Mad. Friedrich-Materna, Mad. Dustmann, 
Herren Beck and Walter.—Some time since an order was issued 
by the Imperial Intendant prohibiting any artist under his 
authority from obeying recalls or even acknowledging applause 
during the progress of a piece, But the Imperial Intendant is 
now a being of the past, so far at least as the Imperial Operahouse 
is pete The management of that establishment was recently 
confided to private hands, and one of the first acts of the 
new manager has been partially to repeal the order in question. 
Henceforth, artists of the Imperial Operahouse will be at liberty 
to come forward and bow their thanks at the conclusion of every 














ment of Herr Albert Siems—Herr Josef Neswadba being conductor. 


scene—if they happen to be recalled as often, 
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ST JAMES’S HALL, 


REGENT STREET anv PICCADILLY. 


MR CHARLES HALLE'S 
Pianoforte Recitals. 


M R CHARLES HALLE has the honour to announce that 
/] his Fifteenth Series of PIANOFORTE RECITALS will take place on the 
following afternoons :— 

FRIDAY, June 18, 1875, | 





FRIDAY, June 25, 1875. 


SEVENTH -RECITAL, 
FRIDAY AFTERNOON, JUNE 18, 1875. 


To Commence at Three o’clock precisely. 


Programme. 

TRIO in E, No. 4, for pianoforte, violin, and violoncello—Mr 
CHARLES HALLE, Madame NorRMAN-NeERUDA, and Yerr 
FranZ NERuDA.. - a es 8 e - 

GRAND SONATA in B flat, Op. 106, for pianoforte alone—Mr 
a witecenlt ‘mes - es eS 

o.08 Adagio from Concerto minor 
SOLO, violin, { Barcarolle in G 
Madame NoRMAN-NERUDA. 

QUARTET in E flat, for pianoforte, violin, viola, and violoncello— 
Mr CHARLES HALLE, Mdme NORMAN-NERUDA, Herr STRAUS, 
and Herr FRANZ NERUDA + ae es os . 

Sofa Stalls, 7s.; balcony, 3s, ; area, One Shilling. 

Tickets at Chappell & Co.’s, 50, New Bond Street; Mitchell's, 33, Old Bond 
Street; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside ; 
Hays’s, 4, Royal Exchange Buildings; and at Austin’s Ticket Office, 28, Piccadilly. 


Haydn, 


Beethoven, 
. Spohr. 


Gernsheim. 





NOTICE. 
To ADVERTISERS.—7he Office of the Musica WoRLD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 





may he sent not later than Thursday. Payment on delivery. 
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The Fast Bays of Auber. 

«| HEN ”—says the Berlin Echo —“ just four years ago, 

on the 13th May, 1871, the telegraph, in a few 
common-place words, flashed through the world the news 
that the composer of La Muette de Portici was dead, the 
fact created no particular impression either in France or 
abroad, and it was only the class papers which thought of 
dedicating a more or less long obituary notice to the hero 
of the operatic stage. The eyes of the rest of the world 
were too intently fixed on the theatre of war, and every one 
was anxiously awaiting the latest accounts of the great 
campaign. What mattered then a single human life, when 
Death was mowing down his thousands, and when everyone 
was trembling lest some member of his own family had 
fallen beneath the destroyer’s sharp and ever busy 
scythe?” Auber died under circumstances which placed him 
without the sphere of universal sorrow, and it was not 
until after some years that the world was destined to feel to 
its full extent the greatness of his loss. It was no young 
life, full of hopes, which had been cut prematurely short ; 
he whose death was announced had already passed the 
limit assigned to human existence. His task on earth 
appeared nearly accomplished even when, venerable laureate 
as he was, he brought out at the age of 86, in 1868, amid 
the acclamations of his fellow-countrymen, who once more 
had occasion to admire and applaud him, his Premier Jour 
de Bonheur, the day on which he did so being the last day 





of happiness, perhaps, for him. In a state of things like 
that which supervened during the years 1870 and 1871, 
men’s deeper feelings of sympathy are generally restricted 
to the narrow family circle, and family Auber had none. 
The conventional condolence, therefore, which those more 
distantly affected are accustomed to offer nearly-related 
survivors was not forthcoming. The journals, too, which 
above all others would have been called on to dilate 
in pompous articles on the master of French art, had, 
in the gloomy and terrible period of the siege of Paris, 
suspended their publication, which they did not resume until 
more peaceful times. 

Thus it came to pass that, up to the present moment, we 
know next to nothing concerning the last days of Auber, and 
it was left to the imagination to paint them in as fearful 
colours as possible. This gap has now been filled up by 
Ed. Hanslick, who has been staying for some weeks past in 
the French capital, and we here subjoin the article which 
he has forwarded on the subject to the Vienna Neue I'reie 
Presse :— 

Banslich on Auber. 

“ The stranger who, after a lapse of several years, revisits a city 
which he has grown to love, feels more acutely than a regular 
inhabitant the absence of prominent men once dear to him, but 
who have since died. On the spot, their death affects him, and him 
only, as a painful novelty. In the all engulphing whirlpool of 
Parisian life, who has now much to say of Auber, Rossini, or 
Berlioz, leaving out of consideration the many less celebrated but 
charming artists with whom we spent so glorious a time in the 
brilliant Exhibition Year of 1867 ? 

‘ Dans ce pays-ci, quinze jours, je le sais, 
Font d’une mort récente une vielle nouvelle.’ 

‘* Alfred de Musset speaks but too truly in these mournful lines, 
For myself, however, as I stood before the deserted residences of 
the three masters, it seemed as though I was standing before three 
freshly made graves; my intercourse with those three masters I 
gratefully reckon among the happiest incidents of my life. 

‘J instituted the most pressing enquiries about Auber’s last days ; 
we had, in Germany, received such scanty and uncertain iufor- 
mation respecting them. Even as regards the day of his death, the 
papers did not agree. Auber died in the night of the 12th to the 
13th May, 1871, half an hour after midnight, Amid the political 
thunder-claps of the time, his death excited scarcely any attention, 
almost as Donizetti’s did in 1848. The news of Donizetti’s death 
died away in Germany and France amid the joy-cries of new born 
freedom. Who, during the general intoxication of that spring-time 
for the nations, troubled himself about a solitary coffin as it was 
silently borne past him to the grave! Yet there lay in it one who, 
highly honoured and beloved, had, by his melodies, delighted 
thousands and thousands in every country thousands of times. 
Donizetti died at the wrong moment, So did Auber, only with 
this difference, that his last gasps were drowned not by the 
universal joy-cry of nations, but by the horrors of a terrific political 
catastrophe. ‘Toute exaggération est une faute,’ he said in his 
last illness. ‘ We must not be guilty of excess in anything, and a 
man must not, like me, live too long.’ It is, by the way, a very 
general mistake to suppose that Auber died alone and deserted ; 
Ambroise Thomas, his faithful friend and pupil, who, during the 
siege and the reign of the Commune, never left Paris an instant, 
was with him every day and closed his eyes. 

‘‘From the lips of Ambroise Thomas I learned the following 
particulars :—Auber’s greatest source of expense was luxurious 
carriages and horses, Except his horses, he really cared for no 
living creature, When famine overtook the beleagured city, the 
Communards everywhere placed horses of all kinds under requi- 
sition, for the purpose of slaughtering them, giving in exchange 
a very insignificant amount. Of four valuable horses which 
Auber then had in his stables, they began by taking three. He 
was deeply grieved by this, but without complaining or raising 
the slightest objection, They now came to fetch away the last of 
the four, a black English horse of great value. Ambroise Thomas 
wanted to take measures for the purpose of inducing the autho- 
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rities, out of respect for the celebrated and grey-headed master, 
to make an et and leave him his last and favourite horse. 
But Auber would hear of nosuch thing. ‘C’est la loi,’ he re- 
peated with unsbaken resolution, although his grief at the idea that 
the horse would be slaughtered nearly unmanned him. Ambroise 
Thomas hit upon a happy expedient, He begged and obtained 
permission from an influential official of the Commune to substi- 
tute another horse for Auber’s, Thomas’s intimate friend, 
Auguste Wolf, head of the celebrated pianoforte manufactory of 
Pleyel & Wolf, had been allowed, out of his ten or fifteen horses, 
to keep three for the most urgent work of his factory at St Denis. 
One of these was secretly taken to Auber’s courtyard, while his 
own favourite horse, harnessed to a cart filled with planks, trotted 
off to the factory. Exactly the same as many a story of the pre- 
servation of human beings! Every day did Auber, tortured by 
constantly increasing agony, inquire whether his horse was alive 
and well tended. e did so the evening before his death. His 
mind, though he was nearly ninety, remained remarkably clear 
during his last and painful illness. He attempted to write a piece 
of chamber music, and sent for some quartets by Mozart and 
Beethoven from his library. ‘A glance at these works,’ he ob- 
served, smiling, ‘ will, it is to be hoped, induce me to burn what 
I have just written.’ A life of such uninterrupted happiness as 
that of Auber falls to the lot of few mortals; still the day at 
length arrived for him to pay his debt of suffering. The fate of 
France caused him anxiety and grief; the sway of the Commu- 
nards filled him with boundless disgust. No one could then 
offer him political consolation; for consolation of a religious 
nature he did not ask. Thus ended the composer of Fra Diavolo ; 
ever young, even at a patriarchal age, tortured by bodily pain 
and oppressed with sorrow for his countrymen and anxiety for 
Paris, which he loved above aught else, and which, in summer or 
in winter, he never left. ‘The Communards wanted to take ad- 
vantage of his death for getting up a demagogical manifestation, 
proposing to convey the body to the grave with red flags and 
laring military music. ‘The demagogues hated Auber, whom they 
called ‘Je musicien aristocratique,’ and would not have failed to 
seize on such an occasion for indulging in hostile demonstrations. 
Ambroise Thomas, to whom these people were quite as repugnant 
as to his deceased master, determined, at any price, to prevent a 
demonstration, and preserve the body till it could be borne to the 
grave in a more honourable manner in more peaceful times. He 
insisted that the funeral ought to be deferred till the composer's 
sole relatives, two nieces residing in the country, could come to 
Paris. On this pretext he succeeded in obtaining permission to 
remove the corpse secretly from Auber’s house, in the Rue St 
Georges, to a vault of the Ste-Trinité Church. ‘There it lay 
three months. _ It was not till after the entry of the 
French army imto Paris, on the 15th July, 1871, that 
the body was solemnly transported to Pére-Lachaise, when 
Ambroise Thomas, Alexandre Dumas, and others, uttered some 
glowing and ennobling words at the open grave. But the latter 
18 simply temporary, and the composer’s remains will not rest in 
it always. A short time since, his friends and colleagues pur- 
chased the freehold of another, and are now collecting subscrip- 
tions for a fitting memorial. Ambroise ‘lhomas and the highly 
respected principal of the musical firm of Brandus, put them- 
selves at the head of the movement, and made an appeal to the 
general public. Out of gratitude for the monuments which 
Auber raised in his works to the Nation, the latter is now called 
upon to erect a fitting monument in return, I saw the subscrip- 
tion list at M. Brandus’s. It contains the names of nearly every 
celebrated composer, It struck me as a touching fact that the 
first persons to sign the paper, and for the largest amounts, were 
the widows of Auber’s deceased friends (Mad. Scribe, Mad. 
Halévy, Mad. Meyerbeer, Mad. G. Kastner, etc.) A genuine 
instance of the sacred and reverential affection of woman ! 

‘‘ General astonishment was excited that the cost of the tomb 
should have to be defrayed by a public subscription. ‘What!’ 
people exclaimed ; ‘has a grand gentleman, with an income like 
Auber 8, who had no one to provide for, not left sufficient even for 
this ? The explanation given is that—firstly, Auber spent 
nearly all his income on himself and his various fancies; and, 
rego by his income was not so considerable as it was believed 
tobe, At the period of his greatest theatrical successes, the pay 





and per-centage of composers had not reached the height to which 
they have since attained. In four or five years Auber has 
frequently not made so much as Offenbach has over and over 
again received in a month. On the approach of old age, too, 
Auber had commuted his author’s rights for a moderate annuity. 
Thus he left only a modest sum, which went to two eal 
devotees, who were never on particularly friendly terms with him, 
and who resided in the country. At no distant epoch, a monu- 
ment in Pére-Lachaise will mark the resting-place of the master 
whose brillianttalent wassurpassed only by hisindefatigable capacity 
for work. France, who knows how to honour her great men, both in 
life and death, has thus done her duty. Despite of this, how- 
ever, we cannot avoid thinking that, during his last days and 
after his death, fate avenged the egotistical cold-heartedness of 
Auber asa man. Streams of admiring and admirable eloquence 
flowed by his grave—but no tears flowed with them. His in- 
difference towards his fellow-men is paid back now he has gone, 
and his death appears to have left no void in Parisian hearts,” 
The last sentence of the foregoing shows that Hanslick, 
after all, had but a very superficial acquaintance with the 
illustrious French composer. Happily, there are some who 
knew him more intimately, and can vouch for antecedents 
evidently unknown to the justly-celebrated Viennese critic. 
The notion of “tears” for any departed one—no matter 
what his character, or however great his claims—after 
the most brutal series of heathen and demoniacal excesses 
even in the history of the French people, is enough to 
make ordinary people smile. Dishley Peters. 


——= 6 
DONIZETTI'S MANUSCRIPTS. 


HE members of the committee for the publication of Doni- 
zetti’s MS. works met recently at Bergamo (his birth- 
place), in the office of Sig. Marco Pegurri, public accountant, 
who, in the presence of Sig. A. Campana, notary, and Sig. 
Limonta, advocate, opened a square tin box, in which 
Donizetti’s manuscripts have lain sealed up for so many 
years. These MSS. include :— 

1. Some manuscripts of unpublished romances and cantatas. 

2. Forty-seven packets, also manuscript, of the score of the 
opera with ballet, Ji Duca d’Alba, The words are in French. 

3. The libretto of the above opera, manuscript and French, by 
Eugine Scribe. ; 

4, Eight thick packets of music, all in the composer’s own 
band, and constituting the one-act operetta, Deux Hommes et 
une Femme. “ 

5, The manuscript libretto, by M. Gustave Viiez, of the above 
opera. 

6. A libretto, entirely in the composer’s own hand, and in Italian 
verse. ‘This is the farce, // Campanello dello Speziale, the music 
and the words by Donizetti. 

The almost illegible handwriting, and the manner in 
which Donizetti generally noted down his music, rendered 
it no easy task for Signors Nini, Bertuletti, and Zanetti to 
decipher the manuscripts; consequently, after a long ex- 
amination, these experts have undertaken to study them 
carefully and minutely, before pronouncing an opinion as to 
the mode of presenting them to the world. 

Coventry Fisu. 
—Oo-— 
FRENCH PLAYS AT THE OPERA-COMIQUE. 

Dear Mr Editor,—Mr Pitron’s comedy season terminated on 
Saturday week, with a performance of Les Jocrisses de vA mour. In 
this comedy Mdme Wilhem again displayed the versatility of her 
talent, her Leontine Crochard being an admirable bit of low-comedy 
acting. Messrs James, Perrier, Lecourt, Noblet, and Monti, played 
with all their usual intelligence and verve. The performance was 
for the benefit of the courteous and obliging manager, Mr Currans, 
and I was glad to see the house well filled. Mr Pitron opened on 
Monday at the Criterion, for a few weeks, with M. Humbert’s Opera- 
Comique company, of Za Fille de Mdme Angot celebrity. Yours 
faithfully, IGNACE GIBSONE. 
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OCCASIONAL NOTES. 


Tne number of new operas by native composers produced in 
Italy during the year 1874 was 35; and it was, also, 35 in other 
parts of the continent, namely :—16 in Germany ; 9 in France; 8 
in Russia ; and 2 in Hungary. 

Tue first Schleswig-Holstein Musical Festival will take place 
at Kiel, on the 27th and 28th inst., under the direction of Herr 
Joachim, Among the works performed will be Handel’s Samson 
and Mendelssohn’s Walpurgisnacht. Bravyo!—J. J. 


Liszt has returned to Weimar from visiting the King of Holland 
at Loo, His Majesty conferred on the perturbed Abbate the 
Commander's Cross of the Order of the Iron Crown, and presented 
him with a writing-desk valued at 24,000 marks. The perturbed 
Abbate intends remaining at Weimar permanently. Be chesm! 


Tue post of Director of the Conservatory of Music is a 
guarantee of long life to those who hold it, Sarrette, the founder 
and first dir ctor of the institution, attained the age of ninety-two ; 
Cherubini lived till le was eighty-two; and Auber did not die 
till he was in his ninetieth year. This is cheering for M. 
Ambroise ‘Thomas, the present director. 


THE departure of Hans Richter from the National-Theatre of 
Pesth has been followed by the expression of very diversified 
opinions on the part of the public and the press, ‘The Hungarian 
papers are unanimous in asserting that, led away by his Wagner 
fanaticism, Herr Richter surfeited the public with works by the 
musician of Bayreuth, to the exclusion of masterpieces by the 
recognized great composers. 

ay ; 
CONCERTS VARIOUS, 

Motte Vicrorta Bunsen’s evening concert on Wednesday, the 26th 
ult., given, by kind permission, at the mansion of Major Wallace 
Carpenter, was patronized by a large and fashionable audience, in- 
cluding the Swedish Ambassador, MdmeJenny Lind, &. Among the 
most successful events of the evening was Miss Edith Wynne’s singing 
“It was a dream” (Cowen), which was deservedly encored; Signor 
Campobello’s “ Hai gia vinto la causa” (Mozart), also encored, and 
Herr Werrenrath’s Danish National song (encored). The singing of 
the fair bénésiciatre, Mdlle Victoria Bunsen, was admirable, She 
possesses a contralto voice of excellent quality, and she sings like a 
thorough artist. Mdlle Bunsen was enthusiastically encored in Rossini’s 
“ N’acqui all’affano,” with its brilliant pendant “Non pii mesta,” 
(Cenerentola), and in response sang the brindisi from Luerezia Borgia, 
“Il segreto per esser felice” with characteristic expression, Meyer- 
beer’s “ Nobil signors, salute” (Les Huguenots) was given by the ac- 
complished lady with due “emphasis and discretion”; and in some 
national Swedish melodies the fair artist completely won the hearts of 
her audience, who, with one accord, applauded her enthusiastically, 
Signori Urio and Caravoglia, and Mr Shakespeare, were the other 
vocalists who assisted Mdlle Bunsen. Each was in capital voice, and 
sang his best. Of the instrumentalists we can speak highly ; the violin 
playing of Mdme Varley-Liebe was capital, especially in a menuetto by 
Mozart; and the piano‘orte performances both of Mdlle Felicia Bunsen 
and Signor Tito Mattei must be recorded as excellent. The concert 
was altogether successful ; and Mdlle Bunsen must be congratulated on 
the high and firm artistic position her talent and intelligence have 
obtained for her in this country.—A. W. 

Miss Livuie AubREcHT’s second matinée musicale, which (by kind per- 
mission of G, Eyre, E-q.) took place in Lowndes Square, on Monday 
Jast, the 7th inst., was crowned with the success which this talented 
and rising young artist so well merite, The pieces chosen by her for 
performance brought out in a prominent degree her great execution 
and delicate taste, and proved her to be a finished pianist. The fair 
béné ficiaire commenced with Chopin’s well-known Ballade in G minor, 
followed by the same master’s Tarantelle in A flat, both of which she 
played admirably ; Mendelssohn’s Fugue in F minor (Allegro con 
fuoco) was sustained throughout with clearness and rapidity, and called 
forth warm and universal approbation. Next in order came Thalberg’s 
Andante in D flat, and his Fantasia on Masaniello, which gained her a 
hearty recall, Henselt’s charming étude, “Si oiseau jétais” and 
Ketterer’s grand Octave Galop de Concert brought out Miss Albrecht’s 
remarkable executive powers, and concluded this delightful matinée, 
We must not omit to name a graceful little solo, “ The New Forest 
Valse,” specially composed (by desire) for the occasion by the young 
bénéficiaire, as alsoa song, “ When all is hush’d,” sung by Miss Enriquez, 
and accompanied by the composer, both of which met with loud ap- 





plause. Miss Josephine Sherrington delighted the audience with 
Meyerbeer’s “ Shadow Song,” and “ Si vous v’avez rien & me dire.” 
The voice of Miss Enriquez was heard to advantage in “ Duty done,” 
by Mdme Sainton Dolby, and “Sad heart” (Hvangeline), by Miss 
Gabriel. Signor Monari-Rocca was in excellent voice. He sang 
Mazzoni’s “ Sogni d’amore,” and Mozart’s “ Non piu andrai.” The 
matinée was most ably conducted by Mr Charles E. Stephens, and the 
audience, which was very numerous and very fashionable, expressed 
their gratification at the excellence of the programme, and the able 
manner in which it was carried out. We heartily congratulate Miss 
Lillie Albrecht on her success, By the bye, it is worthy of note that 
the young artist played all her pieces without the aid of book.—A. B. 


Miss Purpy, a young vocalist, who has already won a good position 
asa concert-room singer, gave a matinée musicale on Monday, at No. 
70, Queen’s Gate, South Kensington. Her réunion upon the present 
occasion was fashionably attended, and the ramme good of its kind. 
Miss Purdy herself was naturally the chief attraction, and she sang 
several times in the course of the morning. Her selection consisted of 
a pretty romance called “Chant d’ondine,” by a nameless composer, 
and Lover's ballad, ‘“‘ What would you do, love?” ; taking part also in 
Rossini’s duet, “La pesca,” Pinsati'’s quartet, “I canta storie,” and 
Lucantoni’s duet, “ Una notte a Venezia.” This selection was suitably 
chosen to exhibit her capabilities both as a solo and a part singer, and 
gave satisfactory evidence that she has of late largely profited by her 
public experiences, She was warmly a in her separate songs. 
Her coadjators were Mdlle Carnielli, Mdlle Bartkowska, Mr Trelawny 
Cobham, and Mr Maybrick, whose vocal efforts, in a series of light and 
popular pieces, afforded more or less pleasure to the listeners. Instru- 
mentalisms were, of course, not wanting. Mdlle Castellan played a 
fantasia on the violin with considerable cleverness, and Signor Tito 
Mattei two of his own pianoforte solos, in which power and brilliancy 
were, as usual, the prominent characteristics, Signor Vera, Signor 
Unia, and Signor Pinsuti were the conductors.—Q. 


Mptie De.paine Lesrun.—By permission of Lord and Lady Dudley, 
this young and rising pianist gave her matinée musicale on Thursday 
afternoon, June 3rd, in the picture-gallery of Dudley House. The 
attendance was numerous and select, and the programme, vocal and 
instrumental, was of the best, Among the most attractive pieces were 
naturally those chosen by Mdlle Lebran herself, in two of which she 
was associated with other artists of distinction. The first part of the 
concert began with the Quintet in E flat of Schumann, for pianoforte 
with stringed instruments—perhaps, excepting the quartet in the same 
key, the most popular ‘‘ chamber-composition ” of that master. About 
the work itself we need not speak; all amateurs know it. The per- 
formance, however, of Mdlle Lebrun and her companions, Messrs 
Wilhelmj, Franke, Kummer, and Daubert (violins, viola, and violon- 
cellu), may be praised without reserve. At the beginning of the second 
part Mdlle Lebrun played an Introduction and Allegro for two piano- 
fortes, written by Mr Otto Goldschmidt, whose co-operation she had 
the advantage of enjoying. The duet fully bears out the spirit of its 
motto, “ When spring unlocks the flowers to paint the laughing soil,” 
being joyous and brilliant throughout, with an occasional hint at Men- 
delssohn by no means unacceptable. It was executed with a vigour 
and precision which left nothing to desire, and amid the paucity of 
existing available works, in which the joint resources of two pianofortes 
are employed, may be regarded as a boon to concert pianists, Mdlle 
Lebrun’s capacity as solo player was exhibited in a ‘‘ Ballade” by 
Chopin and Liszt's ‘‘ Valse caprice d’aprés Schubert,” in each of which 
she exhibited qualities, not only of manipulation, but of style, sufficient 
to justify the warm recognition of her hearers and to warrant the 
highest hopes as to her future career, Herr Wilhelmj selected for 
solo his own ‘“‘ Romance,” followed by his “ Paraphrase” for violin of 
the slow movement from one of Chopin’s pianoforte concertos, which, 
as usual (accompanied by Mr Otto Goldschmidt), he played to absolute 
perfection ; and Herr Daubert gave an expressive reading of Schumann's 
peaceful Abenlied ( Evening song”), arranged for the violoncello, A 
fair selection of vocal music varied the interest of the programme. 
Malle Josephine Sherrington chose the “ Shadow Song” from Dinorah, 
Schumann’s ‘“ Widmung,” and an arrangement for the voice of one of 
Chopin’s Mazurkas; Signor Caravoglia sang a ballad by Louisa Gray ; 
and Mr Bertham gave two somewhat plaintive ditties, the one by 
Signor Luzzi, the other (‘‘O that we were Maying”) by Gounod. 
About these well-known vocalists it would be superfluous to say any- 
thing ; but a compliment was justly earned by two young ladies, the 
Misses Allitsen, pupils of Herr Goldberg. In “Giorno d’orrore,” from 
Semiramide, and the pretty barcarole, “ Vieni la barca @ pronta,” the 
composition of their preceptor, who accompanied them on the piano- 
forte, the Misses Allitsen made a very favourable impression, their 
voices—soprano and mezzo-soprano respectively—being of agreeable 
quality, and their manner of rey ap easy and unaffected. Sir Julius 
Benedict also gave valuable aid in accompanying the vocal music, 
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Mr Sypyey Sru’s pianoforte recital on Wednesday afternoon, June 
2nd, attracted a large number of his friends and patrons to St George's 
Hall. The composer of so many charming morceauz de salon did not, 
however, behave very liberally to his admirers, giving them but two 
novelties—a fantasia on airs from Don Giovanni, and a characteristic 

jece, entitled “Undine.” Mr Smith’s admirers, however, seemed 
determined to have as much as they could from him, and vehemently 
re-demanded ‘‘ Undine,” but without effect, for Mr Smith returned to 
the platform, “followed the fashion of the day,” and played one of his 
best known and most admired pieces, The concert-giver, neverthe- 
less, did not spare his exertions in another way to please his audience, 
for he played Liszt’s arrangement of Mendelssohn’s Wedding March 
and Fairy Revels from the Midsummer Night's Dream, Mendels- 
sohn’s Concerto in D minor (the orchestral parts arranged for a second 
piano) and cleverly played by Miss Minnie Simons—an amateur, a 
pupil, we imagine, of Mr Smith’s; with the same lady, Weber's 
“ Polacca brillante,” Op. 72, arranged for two pianos; his own popular 
compositions, “Fairy Whispers” (Nocturne), “Lange de foyer” 
(Mélodie), “ L’Danse Napolitaine,” and Chopin’s Nocturne in D flat, 
and Valse in A flat. We think our readers will agree with the remark 
we made above, that Mr Sydney Smith did not spare his exertions to 
please his audience, and that he succeeded, we need hardly insist, The 
programme was varied by some vocal music entrusted to Madame Patey 
and Mr Vernon Rigby, two thoroughly accomplished vocalists, whose 
exertions were fully appreciated, and whose songs were ably accom- 
panied on the pianoforte by Mr Zerbini. 


Mp..e Antonia ZeLLNer gave a matinée, by kind permission, at 87, 
Portland Place, W., assisted by Miss Josephine Sherrington, Herr 
Ludwig, and Herr Lehmeyer. The young lady, a pianist of decided 
merit, played with success pieces by Liszt, Rubinstein, Mendelssohn, 
and a serenade of her own composition with Herr Ludwig; the latter 
gentleman played two solos by Paganini and Ernst like a true artist, 
and the concert was highly appreciated by a numerous audience, 


Tae Nosiemen anp GenTiemen’s Caton Cuus, instituted a.p. 
1761, held its fourth meeting for the season on Friday, 4th inst., at 
Willis’s Rooms, presided over by the Duke of Beaufort, vice-chairman ; 
G. Roote, Esq. The Earl of Wilton, the Earl of Wicklow, Jno. 
Leslie, Esq., M.P., R. B. Hale, Eeq., Maxwell Close, Esq., M.P., C. 
Bruce, Esq., B. Young, Esq., and a large number of members attended. 
This time-honoured club is regaining much of its former prestige under 
the energetic management of the present secretary, Mr Land, who is 
supported con amore by the leading members of the profession. 


Mr Ganz gave a matinée musicale at his new residence, Harley Street, 
on Monday, June 7, and provided a very agreeable entertainment for 
his numerous patrons. Mr Ganz played Mendelssohn’s trio in D 
minor, for pianoforte, violin, and violoncello (in conjunction with Herr 
Wilhelmj and M. Paque); “Six variations for the pianoforte, on an 
original air” (Beethoven) ; « Mélodie in F” (Rubinstein) ; “ Scherzino” 
and ‘ Arabeske” (Schumann); Imprompta in A flat (Schubert); and 
his own popular galop de concert, “Qui Vive.” It is hardly necessary 
to say that Mr Ganz’s performances met with due appreciation from 
his numerous friends, The vocal and instrumental artists who assisted 
him were of the highest class, The conductors were Sir Julius 
Benedict and Mr Frederic Cowen. Mr Ganz announces a “ soirée 
musicale,” in the same locale, to take place on ‘I'uesday, June 22, 


Mr Sipwey Warmours gave a concert, under the direction of Mr 
Lansdowne Cottell, on Saturday last, at the Store Street Concert Hall, 
which attracted an overflowing audience. Mr Waymouth gave several 
humorous songs by the late Tom Hood, and, with Miss Fortescue, 
Mazzhinghi’s well-known duet, “When a little farm we keep,” in 
which both singers acted and sang well, George Macfarren’s trio, “ The 
Troubadour,” was sung by the Misses Edith Shield and Rice, and Mr 
Wilbye; the latter sang Mr Brinley Richard’s “ Suliote war song.” 
Mdlle Alguro was encored in the rindi from Lucrezia Borgia, and, 
with Sig. ——, sang some Italian duets. Miss Emily Fortescue, a pupil 
of Mr Lansdowne Cottell, gave with much taste a new song, “ Oh! 
buy my flowers,” which she was called upon to repeat. Several other 
songs and duets, as well as solos on the pianoforte, were given by 
different young artists with more or less effect. Miss Blanche Roope, 
with Mr C, Linter and Mr Cottell, presided at the pianoforte. 


Tue Aldermanbury Musical Society, which numbers upwards of 200 
members, closed its first season with a soirée musicale on Monday, the 
7th inst., in The Mart, Tokenhouse Yard, City. The numerous attend- 
ance, and the harmony (in both senses of the word) that prevailed, 
bespoke the success of the evening, and augurs well for the future of this 
young society, The vocal portion of a well-selected programme was 
effectively rendered by Miss Stiles, Miss Wood, and Messrs Salisbury, 
Markham, Reece, Harris, and East,and Herr Lebmeyer’s able and 
artistic performance on the pianoforte added considerably to the enjoy- 
ment of the evening. The arrangements were ably carried out by Mr 





Edward Craig, the musical director and conductor of the society, 
assisted by the energetic secretary, Mr Arthur Markham; the former 
gentleman receiving such an ovation at the opening, as well as at the 
close of the proceedings, that at once showed his popularity and the 
+o reposed in him both by the members and the committee.— 


Tue fourth concert this season of the Schubert Society took place 
on Wednesday, the 2nd of June. The first part of the programme 
was devoted to the compositions of the President of the Society (Sir 
Julius Benedict), and included his string quartet (Op. 87). ‘I'he 
following members of tie society appeared, and rendered their several 
vocal and instrumental pieces in a highly creditable manner :—Messrs 
Walters and Douns, violins; Mr Deane, viola; Herr Schuberth, 
violoncello; Miss Lousie Diche and Mdlle L. de Lucie, pianoforte; 
Mr Odell, Mr G, Cleather, Miss Holcroft, Miss Buley, and Miss Palmer, 
vocalists. The second part of the programme was miscellaneous, Miss 
Palmer earning an encore for her ballad, “ Far away from thee,” also 
Mdlle Uhle for a song of Raboudi (violoncello obdligato, Herr Schuberth). 
The rooms were crowded. The fifth and last concert this season is 
announced to take place on the 30th inst., for the benefit of Herr 
Schuberth, who we have no doubt will be honoured with a “ bumper.” 


Messrs J. Lupwie anp H. Davsert’s third “ chamber concert ” took 
place on Wednesday, at the Langham Hall, Great Portland Street, and 
was quite equal in interest to the preceding ones. Schumann's Sonata 
in D minor (Op. 121), for violin and pianoforte, was played in the mo-t 
perfect manner by Miss Agnes Zimmermann and Herr Josef Ludwig, 
and was listened to with the most profound attention. Miss Agnes 
Zimmermann played, also, a prelude and fugue by Bach, and a work of 
her own, entitled “Sunshine,” in which she appeared to advantage, 
both as executant and composer. Herr Daubert gave an elegant inter- 
pretation, on the violoncello, of Schumann’s “ Abschied,” for which he 
was greatly applauded. Beethoven’s string quartet in C (Op. 59), was 
done every justice to by Messrs Ludwig, Jung, Zerbini, and Daubert. 
The vocalist was Mdlle Thekla FriedJinder, who sang several lieder by 
Schubert, Brahms, Reinecke, and an elegant little song by Madame 
Clara Schuman, “ How can 1 woo her?” Mr Zerbini accompanied the 
songs on the pianoforte with his usual tact and judgment.—G. 


Mome Mantz Aneto, a pianist of high reputation in patrician salvons, 
gave a pianoforte recital in St James’s Hall on Wednesday afternoon, 
May 12, with the assistance, as vocalists, of Miss Edith Wynne and 
Mr Santley. The programme was selected from the works both of 
“ classical” and modern composers. We subjoin the titles of the pieces 
played by the accomplished bénéficiaire :—* Le Reveil da Lion,” caprive 
heroique, as played by the composer (De Kontski); Grand Sonata, in 0 
major, Op. 63 (Beethoven); Rondo, from Concerto, Op. 32, and Grosse 
Polonaise, Op. 21 (Weber); and the following short but interesting 
works; Canzonetta (left hand only) (W. Taubert) ; Romance (left hand 
only) (A. H. Sponholtz); “ Hunting Song,” and ‘* The Wheel” (Men- 
delssohn) ; and “ Réverie d'Amour” (Mdme Marie Angelo). We need 
bardly say that Mdme Angelo’s performance was listened to with 
pleasure by her admirers, and that the applause she received was well 
merited. Mr Alfred Gilbert and Mr F. H. Cowen accompanied the 
vocal music on the pianoforte with their accustomed masicianly ability 
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THE FORGET-ME-NOT.* 
This lovely flower, by Nature wrought, 
Will whisper thee ** Forget-me-not ;” 
In pleasure sweet, or pain severe, 
Still think of me, my sister dear. 
Think still of me, though far away 
In other lands I chance to stray ; 
A wanderer’s life may yet be mine: 
Then let me breathe a prayer for thine. 


May every earthly blessing be, 

Until life’s close, surrounding thee ; 

Domestic joys, and friendship’s charms, 
Crowned with that hope which death disarms. 


Should fortune smile upon my aims, 

I'll recognize a sister's claims ; 

And gladly aid to cheer thy lot, 

And prove that thou art not forgot. 

But, if to pain and grief I bow, 

If happiness I may not know ; 

Let flowers like this reminders be, 

And help thee—to remember me. J. RR. 
* Copyright, 











Hamsure.—Herr Wachtel has been singing at the Stadttheater. 
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PROVINCIAL. 


Bosrox.—On Wednesday, 2nd inst., Mr D, J. Wood’s choral class 
gave an excellent performance of Sir W. S. Bennett’s May Queen, in 
the Shodfriar’s Hall, before a large audience. The principals were 
Madame Billinie Porter, Mrs Lee, Mr Wilford Morgan, and Mr Chaplin 
Henry ; the accompanists were Miss H. Porter (organist of the Parish 
Church, Louth), harmonium; and Mr William Porter, of Bourn, 
pianoforte; Mr Wood, Mus. Bac, Oxon., conducted. The second part 
of the concert consisted of a miscellaneous selection. Madame B. 
Porter was encored in ‘‘ Bid me discourse,” and the other artists were 
similarly honoured in several morceauz. 


New Cross,—The fifth concert of “The Instrumental Music 
Society ” of New Cross took place on Wednesday evening, the 2nd of 
June. The orchestra was effective, and rendered more so by being re- 
inforced by some of our most efficient players from London, among 
whom were Messrs Lazarus, Rockstro, and Hughes. Beethoven’s 
Symphony in C and his overture to Prometheus, with Mozart’s Figaro 
and Boieldieu’s Za Dame Blanche, were capitally played and were 
deservedly applauded. M, Lazarus gave a clarionet solo, on airs from 
Der Freischiitz, and Mr R. 8. Rockstro his ‘ Carnival of Venice,” and 
joined M. Lazarus in a Duo Concertante, by Bochsa, for flute and 
clarionet, entitled ‘‘ Dialogo brillante, which both artists played in 
first-rate style. Mr Hughes, in his famous ophicleide solo on Handel’s 
* Ob, ruddier than the cherry,” brought down loud applause, The 
vocalists were Mrs Harry Brett and Mr Edward Lloyd. The former 
gave a song by Beethoven and Henry Smart’s “ Lady of the Lea;” the 
latter a song by Schubert and Blumenthal’s “The Message.” Both 
singers did justice to themselves and to the songs entrusted to them, 
Mr N. Wedemeyer was the conductor of the orchestral music, and Mrs 
H. Brett and Miss Baillie accompanied the vocal music on the piano- 
forte. 


Lovansoroven. —The Convalescent Home concert took place at the 
Town Hall, under the patronage of Mrs Perry Herrick, who was present. 
The reserved seats were well occupied, although the back part of the 
Hall was scantily attended. The concert had a double attraction and 
claim upon public favour, first, because of the benevolent object to be 
aided by it, and second, because The Land of Promise, a new oratorio 
by Mr Frances Howell, was performed for the first time in Loughborough. 
Thanks are due to Mr Deane, sen., Mr Frank White, and Mr George 
Adcock, for kindly initiating and conducting the concert; and praise is 
due to the Philharmonic Band, and to the chorus singers, for having 
prepared themselves in so short a time to render so efficiently this alto- 
gether new work. The solo parts were well sustained by Miss Gill 
(soprano), Mr Jno Adcock (tenor), and Mr Charles Lacey (basso). The 
instrumental parts were of the usual superior character to which we are 
happily accustomed in this town, and the oratorio is of such a new and 
varied style as to afford scope for the display of ability by both vocal 
and instrumental performers, We have no doubt it will grow in public 
favour, and take a very respectable rank in high class musical composi- 
tions. Anencore was demanded and given of the beautiful trio, “ There 
remaineth a rest,” &c, The net proceeds of the concert, amounting to 
five pounds, has been handed over to * The Home.” 


Ricuaonp (Surrey),—A grand concert was given here on Thursday 
evening, the 8rd inst,, in aid of the fund for building the new Cemetery 
Chapel, The concert, which was under distinguished patronage, took 
place in the Star and Garter Hotel, and was fully attended by the élite 
of Richmond and its neighbourhood. The first part consisted of Sir 
Sterndale Bennett's cantata, The Woman of Samaria, performed by an 
efficient chorus of amateurs, from which body, also, the solo singers 
were selected, The cantata was skilfully conducted by Mr R, J, 
Hopper, The Rev. H. W. Miller (Mur, Bac, Oxon.) and Mr W. 
Burniam Horner played the accompaniments on the piano and 
harmonium with judgment, Great pains had evidently been taken 
in the preliminary rehearsals for this performance, and it is not, there- 
fore, surprising that the result was highly satisfactory. The choruses 
went with spirit and precision, especially ‘‘ Therefore with joy ” and 
‘* Now we believe.” Among the solos we may particularly notice the 
recitative and air, ‘‘ Art thou greater than our father, Jacob?” (Miss 
Frances Courtenay); “O Lord, Thou hast searched me out” (Miss 
Prothero) ; “‘ Whosoever drivketh of this water” (Mr T. L. Robinson) ; 
‘His salvation is nigh them” (Sir G. Innes); and the beautiful 
quartet, “ God is a spirit,” in which the Rev. H. W. Miller took the 
tenor part, The second part of the concert was miscellaneous, Mdlle 
Bartkowska sang Rossini’s “ Bell raggio,” receiving warm applause ; 
Miss P. Courtenay, “ Where the bee sucks” (encored); and Miss 
Prothero, *‘ Kathleen Mavourneen,” Mr Oberthiir, who received quite 
an “ovation” on his entrée, played (with Mr Hopper) his brilliant duet 
for harp and piano, on airs from Lucrezia Borgia, and afterwards his 
effective solo, ‘Clouds and sunshine,” Mr Cotsford Dick’s recital of 
John Parry’s “ Mre Roseleaf’s evening party ” gave universal pleasure ; 





and two part-songs, “Blanche” (Kticken), and “ Good-night ” ee. 
were highly effective. Between the parts the honorary secretary, Mr 


Alexander, to whose indefatigable exertions the ultimate success of the 
concert was mainly due, gave a statement of the resulte, which were 
received with expressions of general satisfaction. 
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ROYAL ALBERT HALL, 


The first of the opera concerts of 1875, at the Albert Hall, 
given under the auspices of Mr Mapleson, took place on Saturday 
afternoon June 5, under the usual brilliant circumstances. The 
hall was full, the ladies’ dresses gay, and the interest—if not, 
except in certain instances, strongly expressed—general. Nor 
could it be otherwise. The cream of Mr Mapleson’s company 
was in attendance, the only artist of high rank not present being 
Mdlle ‘Tietjens. But, then, there was Mdme Christine Nilsson, 
who will doubtless give place to her great ag vga at the 
next concert, which is promised early in July, ‘Lhe selection, 
like all selections of the kind, was not characterised by novelty, 
the singers deriving what they sang wholly from popular operas 
—-gems, nevertheless, in their way, and always welcome, Mdme 
Nilsson was in her best voice, and sang the Jewel Song from 
Faust, and the scena from Lucia di Lammermoor, “ Ardon gli 
incensi,” in her own faultless and bewitching manner, Malle 
Elena Varesi met with a hardly less friendly acceptance—her 
delivery of Bellini’s cavatina, ‘‘ Qui la voce,” was facility itself, 
and a specimen of executive art which unquestionably could not 
be surpassed. Another soprano of high attainment was also 
heard in Mdile Louise Singelli, who gave Meyerbeer’s Shadow 
Song with pleasing dexterity, and without fear of unfavourable 
comparison elsewhere. The new mezzo-soprano, Mdlle Anna de 
Belocca, was set down for “Di tanti palpiti” and ‘Il segreto,” 
and acquitted herself satisfactorily, though without achieving for 
the latter the encore that ordinarily awaits it. Mdlle Pernini 
was also in commission. ‘The gentlemen singers were headed by 
Sig. Campanini and M. Capoul. Nothing could exceed the taste- 
fulness of the former’s delivery of Donizetti’s pretty romanza, 
‘« Deserto in terra,” or the impassioned tenderness of M. Capoul 
in Gounod’s ‘Salve dimora” (encored), to which the airy 
warbling, by the same artist, of ‘La donna @ mobile” came 
subsequently in graceful contrast. The other tenors, Signori 
Gillandi and Fancelli, chose morceauz by Méhul and Donizetti, 
the last mentioned of these singers distinguishing himself con- 
spicuously by his energetic reading of the aria from Maria di 
Rohan, ** Alma soave.”” The basses were in equal force with the 
tenors, and consisted of Signor Galassi, Signor de Reschi, Herr 
Behrens, and Signor Castelmary. They, tov, resorted to the 
well-worn, but not worn-out, tunes of the opera-house—the 
Traviata, Dinorah, Don Giovanni, and Ernani supplying them 
not only with familiar materials, but with excellent vehicles for 
the illustration of their several abilities. The concerted music 
did not, in quantity, amount to much. Donizetti’s quartet, ‘* Chi 
me frena,” sung with excellent effect by Mdlle Varesi, Signor 
Fancelli, Signor Galassi, and Herr Behrens, closed the first part. 
In the second, “‘Crudel perché” was sung in good average style 
by Mdlle Pernini and Signor de Reschi; and, by-and-bye, came 
Balfe’s famous duet from J/ Talismano, ‘‘'Teco il serba,” which 
sung by Mdme Christine Nilsson and Sig. Campanini, awakened 
all the enthusiasm which commonly befals it upon the stage. 
The orchestra, a small one, was conducted by Mr W. G. Cusins, 
but its performance of the two overtures, Der Freischiitz and La 
Gazza Ladra, wes by no means among the best features of the 
entertainment. D. H. H 





Pracue.—Anton Rubenstein’s Maccabiier will shortly be produced at 
the Royal German Landestheater. 

Pesru.—Verdi’s Aida, with Miss Minnie Hauck in the principal 
female part, has proved exceedingly attractive. 

Monicu.—Mad. Mallinger has appeared at the Theatre Royal as 
Norma, and as Frau Fluth in Die lustigen Weiber von Windsor. 

Hanover.—The concert in which Liszt took part, some time ago, 
for the benefit of the Bach Monument at Eisenach, brought 6,000 marks. 

Vizwna.—Verdi has arrived here, where, besides introducing his 
Requiem, he will conduct several performances of his last dramatic work, 
Aida, at the Imperial Opera. 
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MUSICIANS WHO HAVE DIED AWAY.* 
By JoserH SEILER. 
III. 
JOHANNES BEER, 
(Continued from page 195.) 


Cap. XIX. 
OF GERMAN, ITALIAN, AND FRENCH SINGERS AND INSTRUMENTISTS. 


The whole world hath gradually come to be of the fixed opinion 
that there are no better singers than in Italy, and no better 
instrumentists than in France. In what, however, concerneth 
trumpets, trombones, zinkes,t the cornet muto, item flute, and 
such like, Germany might pari passu be included in the list, As 
regardeth the first, it must be known that no folk under the sun 
is naturally more given to music than the Italians, who are, 
therefore, musici naturales, Not to be disputed is it, however, 
that if the usus attained such a pitch among us we should modu- 
late much more devoutly than the Italians. For their manners, 
that is to say: of the Italians, are so prone unto freedom, that of 
twenty bars they will scarcely go through one without collorising 
or indulging in the ¢rillo. They are, likewise, naturally more 
disposed to singing than the Germans, because their language is 
full of vocals, while ours, on the contrary, is full of consonants, 
which cannot well be pronounced. In addition to this, all Italy 
swarmeth with Castrati, so that, from their earliest years, the 
youth naturally inclined toward music have good and splendid 
opportunity for being instructed, according to the proverb: A 
bove maiore discit arure minor, In Germany, on the contrary, 
from the want of such quanti costi questa pomeranza, things do 
proceed in a wearisome fashion, when a —_ hath to be taught 
by an old man. For then do they sing the ut, re, mi, fa in tenor, 
which the boys have to repeat in discant. Sometimes they intro- 
duce a squeaking falset, as pleasant as a nest of young rats. 
Moreover, people in Germany expend little, or, at any rate, not 
as much as people do in Italy, on music, so they thus everywhere 
stick fast. For all this, I have heard German Castrati, who did 
much better than the most celebrated Italian ones of the same 

riod. But it is favourable to the Italians that they are foreign 
in Germany, and, in conformity to the old proverb, asinus pere- 
grinus is esteemed more highly than equus domesticus, I will not 
by this overlaud anyone, nor will I detract from him, and, as 
concerneth high voices, cum a potiori denominatio fiat, willingly 
leave them the rank of honour. With respect, however, to the 

Tenor and Bass, they are very poor potentates therein, and I 
shall always be of the mind that I prefer hearing a ‘‘ Miserere ” 
sung by Germans to hearing it sung by Italians, because the 
latter cannot possibly refrain from taking immoderate liberties, 
and executing one run after another, although the piece may be: 
Cor contritum et humiliatum, etc. Summa, There are many 
Italians who sing better than Germans, and there are, also, many 
Germans who sing better than Italians; consequently, the Italians 
are superior only in as much as they possess a greater natural 
predilection for music, and consequently more inventive power 
than the Germans. 

_ The instrumentalists, however, both French and Italian (con- 
sidered man for man) must strike their colours to the Germans, 
and, as regards the foundation of the composition, the Germans, 
apart from what concerns the full movement and the purity 
thereof, have ever taken the lead. Their productions, partly airs 
and partly theatrical compositions, are pleasant to hear, but, as 
respects church music, the Italians so bedizened it out, that, as 
may already be known to the gentle reader from his Advises, the 
late Pope, in order to mitigate the jingle jangle and to prevent 
it becoming too outrageous, had public letters patent affixed to 
all the church doors in Rome and elsewhere. For their music 
generally glides into dances, and they seldom compose a piece in 
which to a certain degree there are not the indications of a 
Saltarello, Barthalit alone hath unusual gravity in what he 





* From the Neue Berliner Musikzeitung. 











+ A zinke was a kind of rustic cornet, now fallen into disuse.—J. V. B. 

} Antonio Bertali, Imperial Chapelmaster at Vienna in 1680, and, in his 
day, highly esteemed as a composer. He published at Dillingen, in 1671: 
Thesaurus musicus trium Instrumentorum. Folio, 


doth, and in this, as far as regardeth musical pomp, he is followed 
tolerably well by Berande* in Dresden, so that it appears it is 
not till they are in Germany that Italians become quite perfect 
and achieve exactly that which we Germans look for in them. 

Occasione of this, I must here state something, also, of a Polack 
whom I saw at the Pauliner Collegio, Leipsic, play so fast and 
loose, cut about, hop and spring here and there, up and down, 
above and below, on his violin, that I kept thinking the fellow 
would jump with it through the window. But the German who 
fiddled with him would by no means be left behind. If the 
Polack led the way with a musical squib, the German followed 
with a half-a-pound rocket, so that one heard such a scraping 
and fiddling, such a quidel quadel, ropeldi popeldi, rumpidi, pum- 
pidi, that no one knew what to call it, cutting or thrusting, 
sawing or beating, herbs or carrots, must or milk ; in a word, 
they moved their heads so in these capers, that the peruke of 
one of them was like half-past eleven, and he could see his part 
with one eye only, I was indeed alarmed when I perceived their 
faces. For they bit through both lips, like the cross on a 
Coburg butter-cracknel, and glared out at their eyes like stake- 
makers, and if the bearer of his fiddle-stick had not started out 
of its place, I believe the Polack would not have finished even 
now, 80 bitterly incensed was the fellow with his fiddle. The 
end of it was that both were obliged to wipe the sweat from 
their foreheads, and sit puffing and blowing for half-a-quarter 
of an hour. 

French music being of a peculiar kind, requireth peculiar tastes 
in those who like it. Their Suites sound bravely at table. Their 
muted shawms, too, together with the newly invented bassoon, 
are not bad, and whoever is fond of them may now enjoy much 
satisfaction from such compositions and instruments at many Ger- 
man hotels. With regard, however, to the violin in specie, I have 
up to this present datum never met a Frenchman who played one 
of Biber’s solos.t ‘Their singers, also, are of no great importance. 
Their greatest glory is derived from the Brandels.t 

(To be continued.) 
—_— Oo 
WAIFBS. 

M. Stephen Heller has received from the King of Portugal the Cross 
of Chevalier of the Order of Christ. 

Le Théatre de Leeds (Ecosse) vient d’étre complétement détruit par 
un incendie.— Revue et Gazette Musicale. 

A monument is about to be erected, in Paris, to Samson, the 
late eminent comedian of the Théatre Frangais. 

It is reported that the eminent violinist, Wilhelmj, intends for the 
future to make London his home. So much the better for London. 

Mdme Teresina Stolz, one of the four artists who have been singing 
in Verdi's Réquiem, is engaged, for next autumn, at the Italian Opera, 
St Petersburg. 

The Royal Philharmonic Academy at Rome is preparing a grand 
concert, at which Mendelssohn’s oratorio, S¢ Paul, and his famous 
Motet, are to be the principal features. 

Organ Apporntment.—Mr Billinie Porter (late organist of Brom- 
borough Parish Church, Cheshire) to be organist and choirmaster of 
St Andrew’s Renshaw-street, Liverpool. 

Malle Victoria Bunsen was presented, after her concert (given last 
week), with a magnificent fan, as a testimonial, by a lady of rank, for 
the pleasure the singing of the fair Swede had given the donor. 

The sudden death of M. Georges Bizet, the young and promising com- 
poser, whose last work, Carmen, achieved so signal a success at the 
Opéra Comique, has caused an unusual sensation in Parisian artistic 
circles. 

The Huguenots has recently been performed at Ravenna, for the 
first time, and with immense success, the Raoul being Signor Carpi, who 
is next week to take the place of Signor Nicolini, as Lohengrin, at the 
Royal Italian Opera. 





* This name is to be found neither in Walther nor in Gerber. Can it be 
meant for Chr. Bernhardi? The latter was Chapelmaster in Dresden, 1682- 
1692, though not an Italian, but a Pole. ~ eee 

+ Franz Heinrich von Biber, 1650-1698, one of the greatest violin virtuosos 
and composers of his time, died as Chapelmaster of Salzburgh, after being on 
various occasions presented with golden chains of honour, and at length being 
created a baron of the Empire. 

¢ Branle, an old French dance with singing. Quick movement and strongly 


marked rhythm, 
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Madame Elena Corani has left for Italy, where she intends remain- 
ing for some monthe, 

The grand organ for the Palace of Industry at Amsterdam is to be 
built by Cavaillé-Coll, of Paris; so that England is not the only country 
where a man, however gifted, is no prophet at home. What will the 
Dutch organ-builders say to this ? 

M. Lichtlé, an accomplished performer on the French horn, is in 
London. He has already played at the concerts of the Royal Albert 
Hall, the Crystal Palace, and numerous private soirées of the aristocracy, 
where he has been highly successfal. 

A Vatuaste Viorrs.—The famous Stradivarius violin,> formerly 
belonging to Baillot, the French violinist, has been purchased by Mr G. 
Haddock, of Leeds, for the sum of six hundred guineas, from Mr 
George Hart, the well-known connoisseur in valuable instruments. 

News.—Encore un théétre devenu la proie des flammes, A 
Vissue du spectacle le feu a pris au théatre royal de Londres, situé dans 
Humlet Lone. La salle n’est plus qu’un monceau de cendres, et les 
pertes, couvertes d’ailleurs par les assurances, sont; évaluées & 35,000 
livres !—Le Ménestrel. 

A Boon to Fuvre Puayers.—Mr John Francis Barnett, having 
been asked to contribute a composition to Mr Collard’s new work on the 
flute, now in course of publication, has written a “Concerto Pastorale,” 
which will be performed for the first time thie evening (June 12th) at 
Mr Collard’s concert at St George’s Hall. The flute has, at present, eo 
few opportunities of being heard as a solo instrument, with orchestra, 
that Mr Barnett’s new work will no doubt be accepted as a boon by 
flute players. 

Herr Carl Krebs—the father of the accomplished pianist, Mdlle 
Marie Krebs—completed, on June Ist, the 25th year of bis appoint- 
ment as Capellmeister to the King of Saxony, and his Majesty sent 
him a special letter of congratulation on the occasion. ‘lhe esteemed 
Capellineister was also “ serenaded” by the Stadt Musik-chor; and 
other honours were paid to him by various public and private societies. 
In April next Herr Krebs will have served fifty years as Capellmeister 
at various courts, commencing his career at Vienna, then proceeding 
to Hamburg, and now holding that important office at Dresden. 

Mr Oberthiir’s matinée musicale, announced for the 30th inst., will 
be interesting to lovers of the harp. Mr Oberthiir is to play his Grand 
Trio for harp, violin, and violoncello, in F minor, which has become a 
standard work on the Continent, and for which, we understand, the 
composer has been highly complimented by Dr Hans von Bulow 
and Dr Ferd. Hiller. Mr Oberthir will also play Parish-Alvars’ 
Fantasia on Oberon, a duet for harp and violoncello, by Zamara; his 
own solo, ‘‘ Fairy Legend” (with violoncello obdligato by Signor Za- 
mara, of Vienna); his Nocturne for three harps; and a new harp solo 
on old English melodies, 
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EAR ENGLAND. Melody by Louis Drun. The New 
Song, sung by Signor Foli with great éclat, Transcribed for the Planoforte 
by BrinLEY RICHARDS, 38,; post free at half price. The Song, same price, 
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Waiting for the Swallows, 3s, 
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THE LAST FAREWELL. 
New Song by J. L. HATTON. 


Sung by Mdlle ALBANI, at the Floral Hall Concerts, with the 
greatest possible success. In Cand E. Price 4s, 


NEW SONGS 


BY ARTHUR SULLIVAN, 


SWEETHEARTS. In Ab and Bp. Sung by E. Luoyp 


THE JUDGE'S SONG. From 7 rial ¥y oe omy 
by Mr. Frep Sutuivan ... 


TENDER AND TRUE. In Eb ~ Fr. 


Epita Wynne 
THE DISTANT SHORE. In Eb, F, ss G.. 
THOU ART WEARY. In D minor and F minor ... 
THOU’RT PASSING HENCE... 











Sung by 





NEW SONGS 


BY VIRGINIA GABRIEL. 


CLOVELLY. Words from “Songs for Sailors.” Dedi- 
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